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THE ART-WORLD. 


NEW ILLUSTRATED ART PAPER. 


On SATURDAY, March 1, 1862, price Fiverence (Stamped for Post Sixpence), 
No I. of 


HE ART-WORLD, AND INTERNATIONAL EX- 


HIBITOR: a Weekly Illustrated Journal of Painting, Sculpture, Architecture 
Ornamental Art and Manufactures, Engraving, Feotigueny, Poetry, Music, the 
Drama, &c. Edited by Henry Ort ey, assisted by Writers of Eminence in the vari- 
ous departments of art. 


* Everywhere I see around me 
Rise the wondrous WorLp oF Art.”—LONGFELLOW. 


This Journal will give a faithful report of all the productions and doings in the whole 
circle of the Fine and Decorative Arts—Original Articles upon the History of Art, 
and the interests of Artists in their profession ; Reviews of New Books relating to Art 
and Belles-Lettres ; besides a summary of the proceedings of Artistic and Learn 
Societies, Art On-dits, Notes of Important Sales of Works of Art and Vertad, Corre- 

pond , &c., copiously illustrated in a novel style. 

The tone of criticism in THE ARI-WORLD will be candid and impartial ; intole- 
rant of glaring error and presumptuous mediocrity ; generous and encouraging in every 
case where merit or promise is recognised. 

The contents of the International Exhibition of 1862, coming within the scope of 
Fine or Decorative Art, will be amply described and illustrated in THE ART- 
WORLD. Each Number of THE ART-WORLD will contain thirty-two handsome 
pages, printed in the best style upon paper of a fine quality. 

Published by S. H. Linpey, at the Office, 19 Catherine Street, Strand, where com- 
munications for the Editor, Advertisements, &c., are to be addressed; and by Kent & 
Co., Paternoster Row. 


T. JAMES’S HALL. — MISS MARTIN has the 


honour to announce her Grand Evening Concert on Tuesday, March 4th, at 

Eight o’clock. 

Vocalists: Miss Banks, Miss Martin, Miss M. BrapsHaw; Mr. WiBye Cooper, Mr. 
Watton Smita, Mr. A. ‘I’. Matracks, Mr. ALLAN IRVING. 

Ins rumentalists: Pianoforte Miss Fanny Howett; Flute, Mr. R. S. Pratren; 
Violin, Mr. W. Watson ; Violoncello, Mr. AYLWARD. 

Conductors: Mr. E. J. Hopkins and Mr. AYLWARD, 

So'a Stalls, 5s. Balcony, 2s. 6d. . Area Is. 

Tickets at Austin’s Ticket Office, 28, Piccadilly ; Appison, Hctuier & Lucas, 210 
Regent Street; Keiru, Prowse & Co. 48, Cheapside ; Purpay, St. Paul’s Churchyard; 
and of the Manager, ‘Tuomas HeavianD, 9 Heathcote Street, W.C. 


EAUMONT INSTITUTION, Mile End.—GRAND 
CONCERT, Monday next, March 3rd. 
Artists: Mesdames Lancia, Hesperson, Georct and Patmer. Messrs. WEISS, 
Moran and Sims Reeves. Conductor, Mr. Frank Mort. Director, Mr. D. Francis. 
Stalls, 4s.; Tickets, 2s, 6d., 2s. and 1s. Commence at eight. 


M R. FRED. WALKER begs to announce his GRAND 
EVENING CONCERT, on Tuesday, March 4th, at Myddleton Hall, Isling- 














ton. 

Artists: Miss ANNIE Waker, Miss Frances Witton, Miss Junta Exton, Mrs. 
Wiyn, Mr. Tneopore Distin, Mr, Figtpinc, Mr. Freo. Watker, Mr. WatTer SeL- 
wyn, and Mr. Winn. Pianoforte: Miss EmiLiz Koppers. Conductors :_ Mr. SYDNEY 
Nayzor and Signor ALBERTO RaNvEGGER. 

Tickets of the principal Musicsellers, and Mr. F. Walker, 8 Warrington Street, N.W. 


SAINTON’S FIRST SOIREE MUSICALE will 
@ take place on the 4th of March, at his Residence, No. 5 Upper Wimpole Street, 
at half-past eight o'clock, F 
Programme :—Quartet (Fémy, Posthumous); Trio (Beethoven),in D; Quartet 
(Mozart), in B flat ; Solos, Pianoforte and Violin. 
Denes: Messrs. SAINTON, PoLLiTzeR, WEBB, PIATTI. Mr. H. C. 
EACON, 
Subscription for the Series, one guinea and a half ; Single Ticket, halfa guinea. To 
be had at Mr. Sainton’s Residence, and at the principal Musicsellers. ¥ 


ADAME SAINTON-DOLBY begs to announce that 
her MEETINGS for SINGING CONCERTED MUSIC (for Ladies only), will 
be held on every Monday and Thursday throughout the season. 
Particulars can be obtained at Mad. Sainton-Dotsy’s residence, where the meetings 
take place, 5 Upper Wimpote Street. 


LLE. GEORGI will sing “O MIO FERNANDO,” 

from La Favorita, and ‘‘ THE DEEP, DEEP SEA” (Charles Horn) as 

weil as take part in the PREGHIERA, “ Dal tuo stellato,” from Mosé in Egitte and 

the Spinning-winee! Quartet trom Martha, at the CONCERT to be given at the Beau- 
Mont Street Institution, on Monday Evening, March 3rd. 





Pianist : 











[HE MUSICAL SOCIETY OF LONDON.—Fourth 


Season, 1862._The FIRST ORCHESTRAL CONCERT, at St. James’s Hall, 
on Wednesday Evening, March 12th. 
NB. To commence precisely at Eight o’clock. 
Piccadilly at Half-past Seven. Conductor: Mr. ALFRED MELLON. 
Programme.—Mozart’s Overture, Die > Zauberflote; Concerto, Violin, Herr 
Joachim; Beethoven’s Overture, Leonora-Fidelio No, 1; Mendelssohn’s Sym- 
phony in A, Op. 91; Berlioz’s Overture, “ Le Carnaval Romain.” Vocalists; Mes- 
i epee so > iat 
embers are respectfully requested to apply for their Tickets to Messrs. Cramer, 
anced pas coy ~ = ent oore from gp Ban Programmes can be obtained. A 
imited number of admissions to the Gallery may be had of Messrs. Cramer and Co. 
and of Mr. Austin, Saint James’s Hall, price 3s. 6d. vs 
a CHARLES SALAMAN, Hon. Sec. 
St. James’s Hall. 36 Baker Street, Portman Square, W. 


*6TN\HE QUEEN’S CONCERT ROOMS in Hanover 


Square—the home of the time-honoured and justly-renowned Concerts of the 
Philharmonic Society.~are still unsurpassed. Well adapted to the transmission of 
sound, as they have ever been, they are now completely renovated, so as to increase 
in every way both the comfort of the audience and the convenience of the orchestra. 
In the decoration of the large Concert Room and its dependencies, no expense has 
been spared ; and the general effect, while, perhaps, from the point of view of abstract 
‘taste,’ in some degree open to criticism, is certainly enlivening. ‘The lighting of the 
Concert Koom is a novelty which may be fairly pronounced a great success; and not 
less important in their way are the improvements which have been made in the ventila- 
tion of the building—the most difficult of problems, where crowds are used to congre- 
gate. On other details—such as the new arrangements for seating the audience, and 
tor facilitating their ingress and egress—it is unnecessary to dwell. Enough that the 
Hanover Square Rooms-—where Weber, Spohr and Mendelssohn first stirred up the 
enthusiasm of a London musical audience—are at this present period as,worthy as ever 
of their long-established repute.” — Vide the Times, Feb. 13. 


MESSRS. KLINDWORTH, H. BLAGROVE, DEICH- 
MANN, R. BLAGROVE, and DAUBERT’S CONCERTS of CHAMBER 
MUSIC (Second Sexson), at the Hanover Square Rooms, on Tuesday Evenings, March 
11 and 25, and April 8. 

Programme of the first Concert: Trios by VoLKMANN and Franck, BEETHOVEN'S 
_ for Violin, Viola and Violoncello in G, and Sonata (Bacu). Vocalist, Miss 
ANKS. 

Subscription Tickets, 12. 1s.; Single Tickets, 10s. 6d.; Family Tickets to admit three 
to one Concert, One Guinea, to be obtained at the principal Music Warehouses, and 
of the Concert-givers. 


R. F. R. VENUA (Pupil of Mr. Balfe), Professor of 
Singing to the Sydenham, Victoria, Westbourne and Charing Cross Colleges ; 
also to the Polytechnic Institution, 309 Regent Street. 
Address, No. 9 Store Street, Bedford Square. 


R. WALTER SELWYN will sin 
Song, “ ALICE, WHERE ART THOU ?” at 
Evening. 
R. FRED. PENNA (Baritone), begs to announce his 
REMOVAL to No. 74 Cambridge Terrace, Hyde Park, to which address he 
requests that all communications respecting Concerts, Oratorios, &c., may be sent. 


IRKENHEAD MUSIC HALL COMPANY 
(Lumitep).— The Directors are prepared to receive APPLICATIONS for the 
Use of the HALL, for Concerts, Balls, Lectures, Public Meetings, Private Parties, 
Soirées, &c. The Large Room in the Hall is calculated to seat between 600 and 700 
people, and the Small Rooms above 200. 
For further particulars apply to Josepa Coventry, Secretary, 19 Sweeting Street, 
Liverpool. 


N ORGANIST and ASSISTANT MUSIC MASTER 
eS eee eee ante cute to astit ta the netrumental 
junior Pianoforte sand Singing Ss. e ability to assis ! 
Band attached to the Schoo! Rifle Corps would be considered an additional qualifica- 
tion. Salary to commence at 80/, per annum, with Board. ; 
Address, the Rev. the Head Master, Royal School, Fleetwood. 


O ORGANISTS.—WAN'LED, for the Parish Chureh 
of Banbury, an ORGANIST. The duties are to instruct the Choir, men an 
boys, to attend at three Services on Sunday and one Eveniag Service in the week. The 
pulation of Banbury is above 10,000, and the neighbour: ood is also very populous 
Whe appointment would afford to an able master au excellent field for private teaching. 
Salary,30/. per annum. The office is now vacant. 
Apply to the Vicar of Banbury. pa 


Doors open in Regent Street and 
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yddleton Hall, on Tuesday 
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BANDEGGER'S TRIO, “I NAVIGANTI,” will be 
sung at Myddleton Hall, on Tuesday Evening, by Miss ANNIE WaLker, 
Mr. Frep. WALKER, aud Mr. WINN. 


Fue CECILIAN PITCH PIPE (a new invention), for 

the waistcoat pocket, is superior to all others, being much more powerful in 

tone than any other at present in use—the rere does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. 6d. Post-free. 


Boosey & CuinG, 24 Holles Street, W. 


VANS’S ENGLISH HARMONIUMS for Cottages, 

Schools, Drawing Rooms, Churches, Literary and other public Institutions, are 

made in every possible variety at prices from 6 to 140 guineas. The Manufacturers 

have to announce the complete success of a New Patent Self-Acting Blowing Machine, 

the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

The most distinguished living musicians, including Balfe, Sterndale Bennett, Cipri- 
ani Potter, Best, Henry Smart, &c., have testified to the extraordinary merits of 
Evans’s Harmoniums. 

See testimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 
of the Manufacturers, 

Boosey & CuinG, 24 Holles Street, London. 


’ ~ + - . 
RvAss S ENGLISH MODEL HARMONIUM, with 
two rows of keys, price 66 guineas in oak case, or 70 guineas in rosewood case, 
combines every modern improvement. The most beautiful and varied orchestral effects 
can be produced upon this instrument, which .possesses every gradation of tone from 
the greatest power to the most delicate piano pieces. The English Model Harmonium 
is managed with that facility which characterises all Evans’s Harmoniums, and is 
equally effective both in the drawing room and church. 


Boosey & CuinG, Manufacturers, 24 Holles Street, London, W. 











VANS’S PEDAL HARMONIUMS, with independent 


Pedal Reeds, can be had either with a single or double row of keys, at prices 
from £51 to 130 Guineas ; also with the new patent self-acting blowing machine, 


Boosry & CuinGc, Manufacturers, 24 Holles Street, London, W. 





Just Published, Price 4s., 


SCHER’S ALICE. Transcribed for 
the Pianoforte, is now ready, and may be obtained of the Publishers, 
Duncan Davison & Co., 244 Regent Street, W. 





Just Published, Price 3s., 


SCHER’S “ALICE.” Transcription facile for the 
Pianoforte, by Bernuorr, is now ready, and may be obtained of the Publishers. 
Duscan Davison &Co., 244 Regent Street, W. 





SE {LL-TALE EYES,” and “COME, DEAR 
6¢7N\HOSE TELL-T : ’ 
ONE, BACK TO ME.” Music by James Lea Summers. Price 2s. 6d each. 
“ Both these songs have the charm so welcome to all who really care for art, of being 
written with taste and ccrrectness. The melodies, too, while natural and unpretending, 
are decidedly expressive.”—MusicaL WorLp. 
London: Duncan Davison & Co., 244 Regent Street, W. 


66 (\ASTLES IN THE AIR.” Romance. Written by 


J. PaLGRave Simpson, Esq.; composed by J. F. Erskine Gooneve, M.A., 





Cantab, 


London: Duncan Davison & Co. 









*¢* TT IS NOT ALWAYS MAY.” Poetry by Lone- 
FELLOW ; Music by J. F. Erskine Goopeve, M.A., Cantab. 
London: Duncan Davison, & Co. 





O MUSIC PUBLISHERS and Others.—For DIS- 
POSAL, the PLATES and COPYRIGHT of a Standard Musical Work 
Address, Musician, care of Mrs. Johnson, 12 Pall Mall East, S, W. 


EW SACRED MUSIC. Composed by Hanper Guar, 
..) ,. When shall we pray.” Song, 2s. 6d.“ Christ, our Passover, is sacrificed for 
us.” ANTHEM for EASTER DAY (sung instead of “ Venite’’), for Four Volees 
with Organ Accompaniment. Price 2s. 6d. 

Cock, Hurcuincs & Co., 63 New Bond Street. 








A SHDOWN and PARRY (successors to Wessel and Co.) 

»eg to inform the Profession that they forward Parcels on Sale upon r ceipt of 

ag ong “ — ——s to - made at Midsummer and hcteiaen. see 

2 atalogues, which contain a great variety of Music calculated for teaching 

purposes, may be had, post-free, on application, ~ psctarstlaa Fert 
London ; 1§ Hanover Square. 





J FINCHAM, Orcan-pirpe Maker, Voicer, and TuNER, 
. 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms . 








v 


= | r 

ROBERT COCKS AND CO.”’S LIST OF NEW 

: MUSIC, By W, Vincent Wattace. For Pianoforte, “ Souvenir des Indes 
Orientales,” Mélodie,: 8s. ‘*La Plainte du Bgrger,” {Idyll 3s. “* Graziella,” Noc- 
turne, 3s. ‘The Shepherd’s Roundelay, a. Pastoral Sketch, 4s. “ Twilight,” 
Romance, 2s, 6d. “ Forget me not,” Romance, 2s, 6d. By Brintey Ricnarps. * The 
Mountaiueer’s Lay,” for the Pianoforte. From the Burlington Album. 2s. 6d. “In 
Memoriam ’’—His late R.H.the Prince Consort: Elegy for Piano. By Bxinuey 
Ricuarps, With appropriate Illustration, 3s. 


ELSH PART-SONGS. No.1. “ The Vale,” for 


Four Voices. Words by George Lintey. Arranged by Brintey Ricnarus, 


Price 2d. 
ELSH FANTASIAS. By Brintry Ricwarps, 
No.1, North Wales; No. 2, South Wales. Each 4s. 

* Mr, Richards performed his two Pianoforte Fantasias, both of which were encored. 
These pieces, in which several of the most beautiful melodies of both divisions of the 
principality are charmingly treated, have been received by the public with great and 
deserved favour.— Illustrated London News. 

London: Rosperr Cocks & Co., New Burlington Street, and of all Musicsellers. 





Petters to the Evitor. 


—— pe 
NEGLECTED COMPOSERS. 


Sir,—In the admirable criticism upon Benedict’s new opera, appear- 
ing in last week’s number of the Musica, Wortp, you say, and 
justly, —“ It is strange, that since 1846, when The Crusaders, his third 
opera, was produced at Drury Lane Theatre, a dramatic composer of 
such eminence should have been neglected by the directors of our 
operatic establishments.” Strange it is, but true. Equally strange, 
permit me to say, is it that the composer of The Mountain Sylph, and 
Fair Rosamond, an Englishman by birth, should have been still more 
neglected, when it is well known that for more than sixteen years he 
has had operas ready for production, But John Barnett has been, and 
is, a neglected musician. Respecting this gentleman and E. J. Loder, 
kindly allow me to make a very brief quotation from one of my musical 
lectures: — 

“To meet with the best compositions of this musician (speaking 
of Loder) it is necessary to go into the ‘ Byways of Song.’ Why is 
it so? Lord Macaulay, in one of his admirable essays, remarks that 
‘in those things which concern this life, and this world, man con- 
stantly becomes wiser and wiser.’ Now is this true as regards music? 
To my thinking it is not. Were it so, we should hear as much of 
Barnett as of Blondin, and of Loder as of Leotard. . However, 
though we hear so little of such composers as Loder and Barnett now, 
we must hope for days when good music will be the real sensation music 
(that’s the word I believe) and the performanice of a great and accom- 
plished artist will excite as much admiration as the ascension of a 
Blondin, the boundings of ‘Flying Man,’ or the jumpings of a ‘ per- 
fect cure.’ Such institutions as the ‘Monday Popular Concerts’ are 
highly calculated to bring about this desirable state of things. Long 
may they flourish! ” 





FREDERICK Penna. 
Cambridge Terrace, Hyde Park, 26th February. 


—S 


“Once too Orren.”—Mr. Howard Glover has just brought out at 
Drury Lane Theatre an operetta entitled Once Too Often, which is 
very highly spoken of by critics. Produced at Christmas time, our 
readers might fancy that Once Too Often was a political satire upon 
the behaviour of the Yankees on the “Trent difficulty.” Such, how- 
ever, is not the case, for though Mr. Glover is both a clever journalist 
and composer, he wisely remembers that “ there’s a place-for every- 
thing,” though the “ difficulty” has been harmoniously settled, and pro- 
duced no discord.—Liverpool Porcupine. 

Mr. W. Seymour Smitu gave a lecture on “ Music,” assisted by Mrs. 
Seymour Smith, with vocal and instrumental illustrations, at the 
Whittington Club, on Thursday week, which proved highly attractive. 
Amongst the “illustrations,” those which seemed to please the most 
were the song “Hearts of oak,” and a duet for the pianoforte (a war 
march), the former sung with great spirit by Mr. Seymour Smith, and 
the latter capitally played by Mr. and Mrs. Seymour Smith, The 
audience were evidently pleased with the lecture, and the announcement 
of its repetition at an early period was received with satisfaction, 


Scuwerin. — A new and orginal operetia, Der Hauirer, by Herr 
Gustav Hoértel, a member of the band at the Court Theatre, has been 
produced and favourably received. 
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NOTICE, 


Tn consequence of an unusual press of matter, the Reviews of New 
Music are unavoidably postponed until next week. 





THE MENTAL HISTORY OF POETRY.* 
By JoserpH Gopparp. 
* To search through all I felt or saw, 


The springs of life, the depths of awe, 
And reach the law within the law.” 





Tennyson. 


In turning to investigate the presence and influence of the musi- 
cal instinct as betrayed in Poetry, it will be first necessary to 
recur to the consideration of that primary condition of the breast, 
that high and broad pressure of admiration which precedes the 
advent of all art-phenomena. 

It will no doubt have been observed that, in speaking of this 
emotion of “admiration,” we have almost always simultaneously 
alluded to the mental faculty of “imagination.” The coincident 
coupling of these terms, in fact, is of general occurrence wherever 
either is mentioned. 

Now this does not result altogether from a confusion of terms 
or ideas, although, in most instances, where these ideas are con- 
junctively alluded to, there is only visible a vague consciousness 
of some general connection between them, whilst a knowledge of 
their exact relationship, of the true nature of their distinctiveness 
and of their connection, is not often betrayed where they are 
spoken of. 

The truth is, imagination is a mental endowment, and wherever 
it exists, 2 warm and strong instinct of admiration ensues, as a 
matter of course. Imagination begins in the possession of vivid 
mental memory, the power of recalling, in peculiar life and warmth, 
imagery in the mind, and thus it embraces the ability of mentally 
suspending before the attention scenes, circumstances and truths 
simultaneously. It here begins to invoke the action of another 


faculty, generally understood as a more purely mental property, 
for through this simultaneous exhibition in the mind of a more or 


less wide array of truths and circumstances, the exact relationship 
of these truths becomes more distinctly visible, and thus their 
complete nature is surveyed in a sympathetically wide embrace of 
the “ reason.” 

But so far, there is only an act of imagination in a literal sense— 
there is only an exercise of this faculty of a direct and simple 
character, although even at this point of the process the grand 
truth is visible that the faculty of reason would be of little service 
without that of imagination—that, in point of fact, this latter 
quality is part of any important and comprehensive endowment of 
the former—that, in truth, imagination is the moral universe in 
which the intellectual system exists—that, to borrow the words of 
a former definition of this subject, “it is the spiritual glow and 
moral radiance of this faculty which defines the celestial concave 
of the mind, as the sun describes that of the material universe, in 
the absence of which the operations of ‘reason’ would attain to 
no further result than could those of nature without the warm and 
luminous concave of heaven.” 

Where this faculty exists, then, of conceiving and sustaining a 
considerable number of known truths in the mind,—where, conse- 
quently, the correct relationship and complete nature of these 
truths is thus visible (and only in these circumstances can this full 
knowledge be realised), what is more obvious than that the reason 
in these circumstances, contemplating the exact relationship, the 
complete nature of the array of truth spread before it, will, m the 
same line of glance, in the same visual ray of inspection, also per- 
ceive its onward connection with new truth. 

Now it is the perception of this onward continuation of truth 
which constitutes an act of imagination in the high sense in which 
the operation of that faculty is generally understood, that is, as 
almost synonymous with the act of creation, although discovery 
more than creation is the true character of the mental act involved. 





* Continued from page 117. : ; 

t The nature of this imaginative faculty will be found also treated of 
in “The ey 4 of Music,” where several of the truths are Jaid 
down, of which the above remarks are the substance. 





This explains the reason and rationality of what has been mostly 
regarded as something mysterious and unaccountable, namely, the 
presence of the pure imaginative faculty—that sanguine mental 
temperament—side by side with a highly cultivated and care- 
fully trained material order of intellect ;—with those qualities of 
mind such as the power and habit of closely grappling with hard, 
literal fact, and whose prevailing method of action is physical in- 
duction, which, in the majority of cases, are supposed to be the 
least likely to be associated with it. Nevertheless, the sky-cleaving 
flight of imagination is seen to be allied with the precise and earthly 
step by step tread of reason, and that, particularly in the cases of 
the highest and greatest exemplifications of this latter endowment, 
as is illustrated in the examples of navigators, astronomers, and of 
scientific minds, relating to all departments of discovery, and of 
the most elevated of their order. 

It is not here intended, however, to imply that all high imagina- 
tive offspring is identical in nature with purely rational discovery 
and palpable mental induction, but that the process of both is in 
the sume line of mental volition, that many of p si generally under- 
stood purely imaginative conceptions, from their prophetic charac- 
ter on the one hand and the ultimate confirmation of their existence 
as part of the wide empire of reason on the other, may be regarded 
as having resulted from a latent extension of the intellect, of an in- 
voluntary onward spring of the reason to a new and distant con- 
clusion, of the considerations of the intermediate space having 
occurred so unconsciously and rapidly as to render the result like 
inspiration. 

It may be remarked, as generally confirmatory of the truth of 
these views, that the greatest and most brilliant exponents of the 
imaginative faculty, be they poets, painters, or musicians, are in- 
evitably, and always have been, those representatives of art who 
unite with their respective art-endowment the more comprehensive 
intelligence—the more extended knowledge. At all events, these 
considerations are suflicient to show that it is this rational direction 
—this natural vista, towards which the lens of imagination should 
be directed, in which this faculty should be exercised and culti- 
vated, and through which alone its highest and greatest results 
ean be achieved. The imaginative offspring of ignorance, invoked 
in an ostentatious spirit of contempt for rational knowledge, but 
in a real inability or sluggishness of mind,—is but of little worth; 
it beams with a false and meretricious lustre, it is mostly the 
result of an action of the mind, morbid and desultory, and its 
fascination and attractiveness must assuredly diminish and ulti- 
mately pale into oblivion before the kingly and sunrise-beam of 
natural truth, taste and intelligence. 

We are now enabled to perceive somewhat of the reason and 
consistency of the fact of any important endowment of imagina- 
tion being inevitably attended by a copious flow of the sentiment 
of admiration ; for this latter phenomenon is simply that enthu- 
siasm and mental rapture which is always elicited by the contem- 
plation of perfect and new truth. If it be incorrect, however, to 
speak of the imaginative survey as embracing absolutely material 
truth, it is still the light of truth which illumines it, and the 
imagery on which it falls will glow ‘in all the warmth and colour 
of that divine radiance. This imagery may not be palpable, sub- 
stantial, or of a bodily character, yet it may shine still in the ray 
of reason, which penetrates beyond the realms of ordinary fact, as 
the sun lights other and more etherial objects than those existent 
on the earth; if it be not material truth, it is its fanciful reflection, 
its exaggerated spectrum, defined in the clouds of the obscure, and 
is thus a phenomenon, at all events, allied to material truth—its 
cereal rainbow-splendour scintillated from the denser forms and 
latent colours of the material world into the remote azure of the 
mind. 

(To be continued.) 


>< <x 


Aveta Parri—Norwa.—* Samedi, pour la huitiéme représentation 
de la compagnie italienne, Don Pasquale, une des plus heureuses parti- 
tions que Donizetti ait jamais improvisées sur un sujet a la fois tendre 
et comique, la finesse, l’esprit, la grace, la légéreté brillante de la voix 
sont les qualités requises pour le rdle de Norina, et ce sont celles que 
posséde au plus haut degré Mlle. Patti. Elle ne pouvait donc manquer 
Wy étre parfaite, et tout son role a été pour le public une série 
@enchantements et de surprises. Aux merveilles de sa vocalisation, 
Mlle, Patti joint un jeu plein d’esprit et de finesse.”—Etoile Belge. 
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MOZART AND THE CHIMES AT POTSDAM*. 


In reply to my appeal, in No. 49 of this paper, for information from 
those persons who were able to furnish me with it, I have received liu- 
merous communications, for which I beg to return the writers my 
most sincere thanks. 

The question at issue is this: When, and by what or whose ineans 
came the melody of the song, “ Ueb’ immer Treu und Redlichkeit ?? 
which, as every one knows, is the same as Papageno’s song in Die 
Zauberflite, to be chosen for the chimes of the Court and Garrison 
Church at Potsdam. The official documents contain nothing on the 


subject, and even the oldest inhabitants can only say, “It was always | 


so.” The selection of this song, both as a Freemason’s song and an 
operatic composition, for the chimes of a Royal and Evangelical 
Prussian Church appears very remarkable, and worthy of thorough in- 
investigation, ‘ . 

First on the list of my correspondents comes Major the Baron von 
Ledebur, who is now retired from active service, and well known as a 
most competent musical critic and historian. He has been kind 
enough to send me a letter, from which I extract the following passage, 
bearing more especially upon the matter in question. 

“Jn Hoffmann von Fallersleben’s interesting work, Unsere 
Volksthiimliehen Lieder, second edition, Engelmann, Leipsic, 1859, a 
work which is certainly sometimes erroneous, at page 129, the author 
says :— 

““¢Ueb’ immer Treu und Redlichkeit,’ 1775, author, Ludwig Holtz, 
born at Mariensee, near Hanover, Dec. 21, 1748, died at Hanover, 
Dec. 21, 1776. First published in the Vossisches Musenalmanach, 
1779, pp. 117—120. Melody from Mozart’s Zauberfléte, 1791, to the 
words, ‘Ein Miidchen oder Weibchen.’ This melody, with words by 
Hiliz, was first published in the Freimaurer Lieder mit Melodien 
(Freemasons’ Songs with Melodies), Boheim, one thaler, second edition, 
Berlin, 1795, No. 1. It was exceeding popular in the lodges and 
elsewhere, and was even employed for the purposes of the Church.” 


Major von Ledebur does not, it is true, possess a copy of the second 
edition which he mentions above, but he has one of the third edition 
of these Freemasons’ Songs, published 1798, by Herr Boheim, who was 
an actor and singer at the Royal National Theatre, Berlin. “The ‘song 
is there to be found at page 5, and Mozart is named as the composer. 
It is, therefore, probable, that Mozart’s music was simply applied to 
HOltz’s words.” 

Such is the information furnished by Major von Ledebur. 

Furthermore, I received from the editor of the Hamburg Altonaer 
Theater-Zeitung, Herr F. Fritsch, as well as from Herr G. Meyerbeer, 
Royal Music Director-General, No. 49 of the above Theater-Zeitung, 
which, in answer to my appeal, contains the following account, that 
certainly appears conclusive: — 

“The song: ‘Ueb’immer Treu und Redlichkeit,’ is a genuine 
masonic song, by whom it was originally written Iam unable to say; 
as itis now sung in all lodges (including those of France and Belgium), 
the German words are arranged by the well-known Viennese poct, 
Aloys Blumauer, and set to music by Mozart, expressly for the St. 
Joseph’s Lodge, in Vienna, of which lodge both the Emperor Francis I. 
and Joseph If. were members. It was composed, moreover, for the 
reception of Leopold Mozart into the lodge. This reception took 
place, at the instigation of his renowned son, on the occasion of Leo- 
pold’s last visit to Vicnna in 1785-86. Mozart, sen., did not live out 
the year 1787, the year in which Mozart celebrated his greatest triumph, 
Don Giovanni, in Prague. In 1790, that is, two years later, Joseph IL, 
died, and one of the first acts of his successor, Leopold IL, was an 
order that all the lodges of Austria should be closed until further notice; 
it was not until the reign of Francis IL. that the institution was actually 
abolished in Austria, But the Austrian Freemasons, up to the present 
day, pay no attention to this. They consider their lodges as simply 
closed, that is to say, wherever there are five masons in one and the 
same place, there exists an invisible lodge, though no masonic work is 
ever done, ‘The libretto of Die Zauberflite is, as every one knows, 
nothing more than a gloritication of Freemasonry. Emmanuel Schic- 
kaneder suggested the idea. A young man, then engaged as a choris- 
ter in Schickaneder’s theatre, and also a mason —he played, in the 
lodge, the viol in the quartet, with pianoforte accompaniments — 
carried out the idea, and Mozart set the words to music. But Schicka- 
neder thought the music much too learned, and, as he himself told the 
late Julius Miller, the tenor, cut out half the score. With regard, more 
especially, to the pieces in which Papageno has to sing, Mozart could do 





* From the Neue Berliner Musik-Zeitung. — Translated for the 
Musicat Worx, 


nothing which met with Schickaneder’s approbation. The duet: ‘ Bei 
Minnern, welche Liebe fuhlen,’ he was compelled to set no less than 
four times; Papageno’s first song, ‘ Der Vogelpiirger bin ich ja’ had to 
be written three times, while, lastly, Schickaneder was so exacting with 
the song, ‘ Ein Madchen oder Weibchen,’ that Mozart angrily exclaimed: 
‘I suppose you would like me to compose it after the model of ‘ Ueb’ 
immer Treu und Redlichkeit!’ Schickaneder replied with delight : 
‘Yes; that’s it. The song is popular, only you must substitute some- 
thing for the second part.’ This was done, and, as I have been in- 
formed by my esteemed friend, Adalbert Gyrowitz, on the night of the 
first representation of Die Zauberflite, in the then Theater an der Wien 
(on the Wiedn, in the Stahrenbergisches Freihaus, near the Nasch- 
markt), it was this very song, which, with the overture, and the Priests’ 
March in F major, which proved the greatest success in the opera. In 
the month of March 1848, preparations were being made to re-open 
the St. Joseph’s Lodge. Weigl, Gyrowetz and Lewy (sen.), were 
already dead, and thus the arrangement of the musical library belonging 
to the lodge was confided to me. Being well acquainted with Mozart’s 
handwriting, Isoon discovered the song in question, which, composed 
at first in E flat major, is marked: Andante con molto, ma non molto. 
My late friend, Fuchs, also, to whom I showed the manuscript, imme- 
diately recognised Mozart’s handwriting, The book bore the date of 
1786, and contained, moreover, autographs of Martini, Wenzl Miller, 
and other composers, then living at Vienna. Mozart’s song-number 
was 203, and Fuchs directly took a true copy, which, with many other 
documents relating to Mozart must be among his papers.* 
“J. P. Lyser.” 
“ Altona Dec. 11, 1861.” 


According to this valuable communication, the belief prevalent at 
Potsdam, that the song was played on the chimes as far back as the time 
of Frederick the Great, is, at any rate, erroneous, if, indeed, it cannot be 
proved that Mozart pursued the same course with some song already ex- 
isting, which Blumenauer pursued with the masonic song sung in the 
lodges to Héltz’s words. The supposition that Blumenauer adapted the 
words, would, in the first place, be reconcilable with Holtz’s undoubted 
authorship. Just as Blumenauer used Holtz’s verses, which had been in 
existence for ten years, Mozart may have profited by an already existing 
composition of the same! Herr Lyser’s account would, at least, incline 
us to believe something of the sort. 

Despite of all that has here been said, however, the question still re- 
mains, how and when was the melody set on the chimes? In Berlin, 
Die Zauberflite was not known till 1794, the first performance having 
taken place on the 12th May. After having been sung, on the stage, by 
a comic personage, would this melody have been chosen for an hourly 
recurring admonition from the tower of a church? If we refer it to 
the period of 1786—1794, the supposition is contradicted by Wollner’s 
well-known tendencies in church matters, which would scarcely have 
permitted the adoption for the chimes of a song known to belung ex- 
clusively to Freemasonry. King Friedrich Wilhelm, also, sought, 
more especially in the more severe observance of all religious and eccle- 
siastical matters, to establish a contrast to the state of things during the 
reign of his great predecessor. In the official documents, however, we 
find only a notice, that, on the occasion of some repairs, in 1797, Herr 
Roescher, the organist, reeomposed all the tunes! 1797 is the year 
of the accession of Friedrich Wilhelm III, who was neither a Free- 
mason, nor at that period, a patron of the stage or of music. 

Thus, despite all the accounts we have received, and quite apart from 
the fact that they do not perfectly agree with each other, the subject is 
still shrouded in doubt, and consequently I am the more justified in 
wishing that it may be yet more thoroughly investigated. 

That W. A. Mozart used other composers’ melodies, is a fact of which 
I am able to adduce a proof, hitherto, as far as Iam aware, little known 
in Germany. The last time I saw Beaumarchais’ Mariage de Figaro, at 
the Théatre Francais, Paris, in 1846, it struck me that in the third act 
the supernumeraries were made to march to Mozart’s music in the opera‘of 
thesame name. The next day, I mentioned the subject to M. Regnier, 
who has studied deeply and conscientiously the history of the Théatre 
Frangais, He assured me that the march had been played at the very 
Jirst representation of Beaumarchais’ comedy, that is to say, in 1775, 
; and came originally from Spain, whence Beaumarchais’ brought it with 
him to France, He said, moreover, that the original score of the Span- 
ish march is still preserved in the archives of the Théatre Francais. We 











* In many German lodges, after the melody of the trio of the three 
boys: “Seid uns zum zweiten Mal wilikommen,” a reception-song, 
also, is sung, the first words being: “Sei, neuer Bruder, uns willkom- 
men.” How frequently the Priests’ Choruses and the song: “ In diesen 
heiligen Hallen ” is heard in the lodges, all masons know. 
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know that Mozart was in Paris at the time the comedy was first per- 
formed there. Perhaps, he remembered Moliére’s apophthegm: 
“ Je prends mon bien ou je le trouve.” 


This fact, also, is, I think, worthy of further investigation. 


Potsdam, January 2. L. ScHNEIDER. 
<—oS 


THE STUDENTS AND THE REID CONCERT. 

(From a Correspondent.) 
“ Aurp Reexie” is rife in disputation about the conduct of the 
students of the University, who so strangely demeaned themselves 
on the occasion of the recent concert given by the “Sisters 
Marchisio” at the Music Hall. The majority denounces the 
students; but the young gentlemen have a strong party who in- 
sist that they have been wronged, and that they were induced to 
proceed to extreme measures to obtain redress. As there is so 
much difference of opinion on the subject, I transmit you an 
extract and a letter, from the Edinburgh Courant, which, I think, 
places the whole affair in a sufficiently clear light, and will enable 
your readers to form a correct judgment. The extract is as fol- 
lows :— 

“Yesterday great excitement continued to prevail among the students 
of the University on the subject of the Reid Concert, and considerable 
exultation was expressed by those who had succeeded in forcing their 
way into the Music Hall, and had made the subsequent demonstration 
at Marchfield House. On further inquiry into the subject, we learn 
that it has been the custom for some years to distribute tickets for the 
concert to all fourth-year students. This arrangement was, we believe, 
entered into with concurrence of the students themselves, who were 
content that the admission should be made a special privilege of alumni 
of that rank. The number of fourth-year students in the faculties of 
arts and medicine averages about 300, and in the faculty of law pro- 
bably 100 more. In order that all those so entitled should participate 
in the advantage, about 400 tickets have of late years been regularly 
set apart for their use. This year, for what reason we have not learned, 
the number was reduced to 150, and the distribution for the first time 
was made at the matriculation office. The number of students being, 
of course, greatly in excess of the number of tickets supplied to the 
secretary for distribution, the scene took place which a correspondent 
yesterday described in our columns, his statement, however, being in- 
accurate as to the number of tickets issued. The disappointed stu- 
dents, after the tumult at the secretary’s office subsided, held a meeting, 
and it was proposed to memorialise the Senatus on the subject. This 
representation of the grievance satisfied a large proportion of the meet- 
ing, but there were others who, seeing no prospect of redress being 
given in time, resolved on stronger steps, resulting, as our readers are 
already aware, in the forcible entrance of the Music Hall on the night 
of the concert. Comparatively few of the students immediately ag- 
grieved took part in the demonstration, but those who did were at once 
Joined by a large body of the younger alumni, sympathising with their 
seniors, and foresceing a future privilege cut off. 

“Some of these gentlemen, unable to tolerate any criticism of their 
conduct, yesterday did us the honour to burn some copies of our 
journal in the quadrangle of the College, on account of our strictures 
on their proceedings. We must not wince at a little martyrdom 
occasionally in the cause of truth; but the youthful and fervid students 
of our University were sadly mistaken in supposing that they found in 
us an enemy of their true interests or of their proper rights, which we 
have always done our utmost to maintain. We only hope that, for the 
future, they will choose more peaceable means of making known their 
claims, and of obtaining redress when aggrieved. 

“We have heard it said that one reason assigned for the limitation of 
the number of tickets has been that in numerous instances the students, 
not appreciating the privilege conferred on them, have sold their tickets 
to persons anxious to obtain admission, It is not very wonderful that 
some of the number should so little esteem the advantage as to part with 
their tickets, or that some of the outdoor public, who have no access to 
the concert, should be willing to buy, but it was quite absurd to punish 
the whole body for the offence of a few ; and if the reason alleged had 
any force at all, it would necessarily apply to the exclusion of the 
Students altogether, and not to any mere limitation of the number of 
tickets, which were simply given to those who were foremost in the 
scramble for them.” 

The letter appears to take aless favourable view of the students’ 
conduct, and, indeed, does not hesitate to brand it with the 
strongest terms. : 


Edinburgh, February 14th. 
“Sm,—The disgraceful, yet characteristic, conduct of the students in 
relation to this concert, last night, appears to have arisen from an entire 
misapprehension of their rights. It cannot be too well known, that 
Students attending the College have no right to demand admission to 
In this respect they are precisely on the same footing as 
the other members of the public. The concert is not given for behoof 
| of the College, and there is no connection betwixt them. So true is this 
that no one, whatever his office or position in the University may 
| be, has a legal right to demand admission to the concert. Some 
years ago two of the most eminent counsel at the Scottish bar were 
consulted on this point, and they said —-*In regard to the distribution 
of the tickets, it does not appear to us that any one person more 
than another has a legal right to demand them.’ The direction 
in General Reid’s will, instituting the concert, is plain and distinct, 
and it may be useful, thus publicly, to make it known. It is as 
follows: — ‘And as I leave all my music-books ( particularly those of my 
own composition) to the Professor of Music in that College, itis my wish 
that in every year after his appointment, he will cause a Concert of Music 
to be performed on the 13th of February, being my birthday, in which shall 
be in'roduced one solo for the German flute, hautbois, or clarionet. also 


| 


| the concert, 





one march and one minuet, with accompaniments by a select band, in order 
to show the taste of music about the middle of the last century, when they 
were by me composed, and with a view also to keep my memory in 
remembrance.’ 2 

“The concert was therefore intended simply to be commemorative 
of the General— ‘to keep my memory in remembrance,’ and ‘in order 
to show the taste of music about the middle of last century;’ and the 
entire direction of the arrangements for the concert is devolved upon 
the Professor of Music for the time being. It is not said who are to be 
admitted to the concert; this is left to the Professor to regulate — 
having a due regard to the object of the testator in instituting it. The 
ipretension set up by the students is inconsistent with that object; and 
f yielded to, would defeat it. It may be a right and proper thing to 
give tickets to certain of the students, especially to those of them at- 
tending the music class; but this can only be done under certain restric- 
tions and limitations, and any attempt upon the part of the general 
body of students to demand admission as a right the Professor ought 
strenuously to resist. Their conduct in forcing themselves into the hall 
last night was a public offence, and can only be palliated on the score 
of ignorance.” “L. M” 


Now, for my own part, I was not deeply interested in the 
abstract question whether the University students were or were 
not admissible to the concert. I went to the Music Hall expecting 
a rare treat, such as had not been presented in the northern capital 
for a long time. I was anxious to hear the “ Sisters,” whose 
praises seem the natural echo of their voices, wheresoever they 
sing ; and yearned to listen once more to the magnificent tone and 
grand playing of Vieuxtemps. But, indeed, I heard little of 
what I expected. The Music Hall at times was converted into a 
bear-garden, and scarcely a piece was gone through without 
interruption, destroying all gratification ; or, at least, the fear of 
interruption took away the zest of pleasure. This was my griev- 
ance, and I think that, as one of the “disappointed, I have most 
right to complain. It seems that the authorities of the college 
“reck not their own reid,” or they would have managed to have 


the “ Reid Concert” conducted with some show of decency. 
Youne Reexte. 


MONDAY POPULAR CONCERTS. 


Ar the concert on Monday evening (the 76th) M. Vieuxtemps 
took his leave, until next winter, of the patrons of these entertain- 
ments, whom he has delighted since November last with his mag- 
nificent play, and by whom his worth is so thoroughly appreciated. 
A larger audience was probably never assembled in St. James’s 
Hall, which was literally thronged to the doors. The programme 
was one of more than ordinary interest. M. V ieuxtemps led two 
quartets, besides joining Miss Arabella Goddard in Mozart’s 10th 
sonata for pianoforte and violin (in D). The quartets were Men- 
delssohn’s in A minor, and Beethoven’s in A major. That of 
Mendelssohn was reintroduced in consequence of the marked 
sensation it produced at the opening concert of the season, when M. 
Vieuxtemps (associated, as on the present occasion, with Herr L. 
Ries, Mr. Henry Webb, and Signor Piatti) made his first appear- 
ance. The success of this work—whicb, whether the age at which 
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it was written be or be not taken into consideration, is one of the 
most extraordinary manifestations of the art—was, if possible, even 
cyeater than before, and M. Vieuxtemps was unanimously called 
forward at the conclusion. In Beethoven's early quartet—No. 5, 
of the six inseribed to Prince Lobkowitz (Op. 18)—and in the 
delicious sonata of Mozart, both belonging to a very different 
order of musical creation, M. Vieuxtemps was equally happy. In 
short, his last appearance was precisely what the adnirers of his play- 
ing might have desired—a series of artistictriumphs. Hehas now so 
identified himself with the Monday Popular Concerts that his an- 
nual reappearance will be looked forward to as a matter of course. 
The pianoforte solo was Woelfl's Ne Plus Ultra, one of the boldest 
and most difficult works of what may be reasonably described as 
the “ pre-Beethoven period,” the sonata of Woelfl having seen the 
light before the genius of Beethoven had fairly developed itself. 
The history of this sonata, the last part of which consists of 
variations in the bravura style, on the air of “ Life let us cherish,” 
foreshadowing many of the most salient characteristics of the 
“ fantasia,” subsequently developed by Moscheles, Herz, ‘Thal- 
berg, and their numerous followers—the “ bone and marrow,” as 
it were, of the “ virtuoso” school—must be familiar to our readers, 
having been more than once related. As a piece of display the 
Ne Plus Ultra was unexampled in its time, and even now—more 
than half a century since the death of its author, who wrote it 
when in the zenith of his powers as an executant—if adequately 
rendered, elicits universal sympathy. In short, after its peculiar 
fashion, the sonata of Woelfl is a masterpiece; and so long as 
pianists (few, for reasons unnecessary to explain, they must in- 
evitably be) are found to play it, it will continue to evoke the 
admiration which is its just due as a legitimate work of art. This 
was fairly proved on Monday night, in presence of such a crowd as 
its composer could hardly have dreamt of—a crowd, too, as atten- 
tive and discriminating as it was dense. At the end of the 
sonata, the performer, Miss Arabella Goddard, was enthusiastically 
summoned back to the orchestra, and had no little difficulty in 
resisting a very general wish for the repetition of the variations. 
This young and gifted lady was the first to-revive the Ne Plus 
Ultra of Woelfl, as well as the Plus Ultra* (so called, at least, 
in England) of Dussek, and other contemporary works of the 
highest interest, the value of which, thanks to her refined and 
exquisite playing, has since obtained unanimous acceptance. Such 
an impression was created by her performance of the Ne Plus 
Ultra on the present occasion, that it is announced for repetition 
at the seventy-seventh concert on Monday. 

The vocal music was unexceptionable. Miss Clari Fraser, a 
young singer of great talent and still greater promise, gifted with 
an agreeable voice and no common share of musical feeling, was 
heard with evident satisfaction in Mendelssolin’s beautiful “ Lul- 
laby” (‘* Schlummre und triiume von Kommen der Zeit”), and 
“The oak and the ash,” one of the most genuine specimens of 
English melody contained in Mr. W. Chappell’s Populur Music of 
the Olden Time. Mr. Wilbye Cooper, whose merits as one of the 
best of English tenor singers are everywhere acknowledged, gave 
Mozart’s pathetic canzonet, “The very angels weep” (* Selbst 
Engel Gottes weinen”), and Beethoven’s incomparable “ Adelaida” 
in a style that won for him not only the applause of “the many,” 
but the critical approbation of “the few.” Mr. Benedict was the 
accompanyist. 

_ At the next concert, Herr Joseph Joachim (his first appearance 
since 1859) will play, among other things, one of the so-called 
“Posthumous Quartets” of Becthoven. 


POS 


SacreD Harmonic Socrery.—(Communicated).— The Twenty-ninth 
Annual Meeting of the Sacred Harmonic Society was held at Exeter 
Hall last evening, the President, John Newman Harrison, Esq. occupy- 
ing the chair. The attendance of the members of the Society was 
more than usually numerous, The report, which was lengthy, entering 
into a full detail of the Society’s proceedings during the past year, also 
sketched the outline of operations during the coming season, From this 
it appeared that fourteen concerts had been given in 1861, and that the 
subscriptions were larger for the present year than on any preceding 
year but 1859. The receipts for the year amounted to 55761. 2s. 2d., the 





* Le Rétour a Paris was the original French title. 





expenditure to 55011, 12s, 11d,, leavinga balance in hand of 495l. 14s. 7d., 

besides which the Society possesses funded and other property valued at 

75001. Included in the expenses were two sums of one hundred guineas 

each, the subscriptions from the Scciety to the Memorial of H.R.H. the 

Prince Consort, and the Hullah Testimonial Fund; also a subscription of 

ten guineas for the preservation and repair of an organ in St. Bonifacius’ 

Church at Arnstadt, at which church John Sebastian Bach was for some 

time organist. The report alluded at length to the musical preparations the 

Society are at present occupied with for the opening of the 1862 Interna- 

tional Exhibition. The oxchestra on this occasion will comprise upwards of 
1800 performers, and it is intended, after engaging the principal 

professional instrumentalists, to allot 500 engagements among the 
principal provincial Festival and Choral Societies and Choirs, which, 
after deducting the regular band and chorus of the Sacred Harmonie 
Society, will leave about 400 more choralists to be selected from among 
the most regular attendants at the meetings of the Handel Festival 
Choir. The great Handel Festival to be held at the Crystal Palace in 
the last week in June, was specially noticed in the report, It was stated 
that the plans of seats would be ready for inspection next Monday, 
the 3rd of March. As the Festival will be held during the heyday 
of the International Exhibition of 1862, and in close proximity to the 
great Agricultural Show at Battersea Park, it was fully anticipated 
that the attendance would far exceed the 1859 Festival, although 
the latter was attended by upwards of 40,000 more than the Festival of 
1857. The selection of the performers is occupying the closest attention 
of the Committee. ‘The increase of Music Societies, the extension of 
choral practice, enabling the Committee to fix a much higher 
standard of excellence than in 1857 and 1859, they are tuily 
assured that in musical efficiency a great advance would be shown. 
It was further stated that the Directors of the Crystal Palace Company 
have already commenced preparations for roofing over the great or- 
chestra, no doubt being entertained that the results of the coming Fes- 
tival would as far exceed those which preceded as the latter excelled 
any former efforts. After alluding to the great extension of the 
Society’s library, which has now become one of the most valuable in 
the country, comprising a large portion of the most rare and valuable 
musical works, both sacred and secular, as well as works on musical 
theory, history, biography, &c., it was announced that a new catalogue 
was in course of preparation, and would be issued in a few months. In 
the meanwhile works of special interest to the science of music would 
be thankfully accepted by the Society’s librarian, whose object was to 
render it the most perfect library of its kind in this country. After 
the presentation of the accounts for the past year, the election of officers 
of the Society, cordial votes of thanks were unanimously given to Mr. 
Costa, the conductor of the Society, and to Mr. Harrison the President, 
and the other officers of the Society. 


-_—_———<—<—S SO 


Drory Lane Tueatre.—On Monday night Mr. Charles Kean acted 
in Hamlet for the first time during his present engagement, the part of 
Gertrude being sustained by Mrs. Kean, who originally undertook it in 
the later days of the Princess’s management, and thus gave an interest 
to a part long considered ungrateful. It is now established as one of 
her leading characters. By performing the character of Hamlet Mr. 
Charles Kean is certain to awaken a sort of historical interest which 
cannot attach to any other part in his large repertory. With his ap- 
pearance in this character in January 1838, his career as an English 
tragedian really commenced, for although previous to that date he had 
acted several of the parts that belong to the category of “juvenile 
tragedy,” his earlier performances, successful as they were, no more be- 
long to the record of his important achievements than the ordinary 
Latin verses written at school by a future poet belong to the collection 
of “ works” which he publishes at a mature age. A prosperous tour 
through the then United States completely severed the juvenile aspirant 
from the Hamlet of 18388 in the mind of the London public, and the 
crowds that went to witness his début at Drury Lane 24 years ago re- 
garded him as a new-comer, whose excellence they were prepared to 
test by a comparison with his recently deceased father. The excite- 
ment which he at once produced, the series of throngs that he attracted 
on successive nights, the hearty welcome which was given to the, not 
rising, but fully risen “ star,” are now matters of history. Many were of 
opinion that the enthusiasm with which Charles Kean was greeted 
merely represented the popularity of the late Edmund, still fresh in the 
memory of the public, and that the young actor would not long sustain 
the honours prematurely thrust upon him. But it is not too much to 
say that as years have rolled on the esteem in which Mr. Kean is held 
has steadily increased. Since that brilliant beginning he has sometimes 
absented himself from London, to reappear at long intervals, but he has 
never come back to find his place occupied by a younger aspirant, and 
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his return has always been the signal for renewed excitement. 
As we have already said, it was with the performance of Hamlet 
that he commenced a professional life comprising so much that could 
not have been expected even by his warmest admirers. His success in 
Hamlet was the basis on which the whole superstructure of his 
reputation was raised, and mere curiosity would be sufficient to render 
his resumption of this great part powerfully attractive. But there is 
this further peculiarity in his Hamlet, that, apparently clinging to the 
character with a sort of natural affection, he has worked it out to a 
degree of artistic finish that renders it an unique phenomenon’ on the 
modern stage. Whether or not he has arrived at the real significance 
of the Danish Prince is a question that but little affects his character as 
an artist. Even the Germans, who write volumes about Hamlet where 
we bestow stray thoughts, have not yet settled the precise nature of 
that exceptional idiosyncrasy, and within the last three years we have 
had a book by one Herr Rohrbach, which might not be inappropriately 
entitled, “Hamlet, a Scoundrel,” and another by Dr. A. Garth, which 
proves the Dane to have been the noblest of mankind. It is enough to 
say of Mr. Kean’s interpretation that he presents his audience with a 
highly ideal personage, whose every word and gesture denotes assiduous 
reflection, and a thorongh sympathy with the emotions pourtrayed. Such 
extreme elaboration may of course be called artificial, for it could no 
more be the result of a sudden inspiration than the minute tracery of 
some exquisite carving. But he has so completely mastered the 
difficult task he has imposed upon himself that he performs it as if 
under the dictation of an internal impulse, and never did he play 
Hamlet more finely or with more native vigour than on Monday night. 
Otyrmpic THEATRE.—The peculiar talent of Mr. F. Robson in wo k- 
ing upon the feelings of his audience, by a subtle combination of the 
comic and the pathetic, has not for some time been made so con- 
spicuous as in aslight dramatic sketch just produced, with the title 
A Fairy’s Father. In this little piece he represents an old “ property- 
man,” attached to a London theatre, at which his daughter Susan is 
engaged as a principal “fairy.” Paternal affection is the ruling senti- 
ment of his mind, and while, as a scenic artist, he devotes his energies to 
the contrivance of a marvellous “transformation scene,” for the forth- 
coming Easter piece, his enthusiasm is chiefly excited by the thought of 
the brilliant figure which his daughter will make when she appears as 
the principal object in all his resplendent tableaux. It ison Susan’s 
birthday that the action takes place, and the father, confined to his 
home by an accident, is anxiously awaiting her return from the theatre, 
anticipating the delights of supping on a rabbit “smothered in oinions,” 
—the delicacy that has been prepared forthe grand occasion. Susan 


returns in unexceptionable time; but her father is somewhat surprised . 


by the visit of a young gentleman, who has fallen in love with her, 
while witnessing her “ faéry ” exploits, and has come with a proposal 
of marriage. ‘Though the honourable intentions of the young suitcr are 
not in the least doubtful, the worthy property-man, instead of jumping 
at an offer apparently advantageous, seriously weighs the chances 
of happiness likely to result from the proposed union, He warns 
the love-stricken youth, who is a wealthy merchant, that he must 
not confound the brilliant goddess who dazzles all eyes on the stage 
with the mere mortal who eats boiled rabbits at home, and that it is 
possible a discrepancy of tastes may be discovered when the heyday of 
the honeymoon is past. The suitor slightly regards the warning, and 
the discussion might be carried on to an indefinite extent, did not the 
fact transpire that the property-man, formerly a merchant's clerk of 
(comparatively) high degree, lost his situation through the delinquency 
of another person, and that this person was the suitor’s father, who died 
anxious to repair the wrong he had committed. He must be a poor 


logician who, out of these premises, cannot frame a syllogism proving | 


that the young gentleman and lady ought to become husband ani wife. 
Mr. Cheltnam, the author of this “sketch,” as he properly calls it, 
has worked out his slight theme with much taste and delicacy. The 
piece, however, derives its chief value from the acting of Mr. F. Robson, 
who exactly depicts the transitions of a man who, without the slightest 
violence, can drop from an ideal worship of his daughter into a hearty 
relish for onions. Strong feeling and sound worldly wisdom are, more- 
over, most happily blended, when he warns his young visitor against 
the effect of a transient illusion. Mr. Walter Gordon, as the earnest 
but thoroughly gentlemanly suitor ; Miss Florence Haydon, as the 
affectionate daughter ; and Mrs, Stephens, as a good-humoured old 
landlady, do their best to make the piece one of the prettiest cabinet 
pictures of actual life that could be presented on the stage. The 
Fairy’s Father was preceded on the first night by the drama Time 
Tries All, in which Miss Amy Sedgwick made her first appearance 
for the season, and was heartily welcomed. The piece also contains 
effective parts for Mr. Neville and Mr. W. S. Emden, 





| 








Princess’s Teatre. — L’Ange de Minuit, the great “sensation 
drama” with which the Parisians were furnished by MM. 'T. Barriére 
and E. Plouvier, about a twelvemonth since, has been presented in an 
English shape to the audience of the Prineess’s Theatre. No attempt 
is made to veil its origin; Mr. John Brougham is merely named in the 
bills as the adapter of the piece, the title of which is literally translated, 
The Angel of Midnight. Though the action takes place at Munich, the 
idea of the plot is ultimately derived from an old Italian legend, which 
years ago suggested to the late Mr. R. B. Peake the subject of an un- 
successful melodrama, entitled Death and the Doctor. A medical 
practitioner acquires a high reputation by the infallibility with which he 
predicts the result of every case submitted to his treatment. This 
infaliibility he owes to a compact made with the personified Death, who, 
unseen by the eyes of others, is manifest to the physician, passing those 
whose life is yet to be prolonged, and touching those whose fatal hour 
has arrived. This notion is common to the two plays, but in every detail 
the story with which MM. Barriére and Plouvier recreated the Parisians 
last March differs from the tale of the poor cobbler, with which our prolific 
English dramatist displeased the audience at Drury Lane nearly 30 years 
ago. Albert Werner (Mr. G. Jordan), the hero of the new piece, is a poor 
but very honourable physician, who resists every offer to tamper with his 
integrity, but at last yields to the solicitations of the “ Angel of Mid- 
night ” (Miss Marriott), who typifies Death, and who is really alarmed 
by the superior power of the man of science. She tells him that his 
mother (Miss Mary Fielding), to whom he is devotedly attached, will 
not be allowed to live 24 hours, unless he binds himself not to attempt 
the rescue of any patient visibly touched by her hand. The old woman 
is the hostage for the due performance of this compact, and her days 
are at once to be cut short if the doctor breaks his faith for the sake of 
another patient. In her first interview with the physician, the Angel of 
Death rises in spectral shape from the waters of the river, but afterwards 
she assumes various human forms, and mingles with the rest of the 
personages, regarded by all, save the privileged doctor, as an ordinary 
mortal, In the apartment of an apparently dying Count, shetakes her place 
as a notary, but she leaves the patient untouched, while she touches a ra- 
pacious legatee, whois longing for his decease, and is instantly struck with 
apoplexy. Werner, who watches her movements, isable to predict that the 
Count (Mr. Basil Potter) will recover, and that the legatee will perish, and 
thus gains great glory, while Dr. Von Block (Mr. H. Widdicomb), the 
medical pretender, who foretells contrary results, is loaded with igno- 
miny. Ina ball room the Angel takes the form of a coquettish beauty, 
and by the fascination she exercises on the Count’s son Karl (Mr. J. G. 
Shore), foreshadows the danger which that young gentleman will incur 
in a duel with Colonel Lambech (Mr. Ryder), a bold, bad man, who 
insists on becoming the husband of the Count’s daughter Margaret, 
(Miss Louisa Angel), although the lady herself, her father, and her 
brother decidedly prefer Werner, now a vising man. Brother and lover 
are both challenged by the terrible Colonel, who in a duel, fought in a 
snow-covered wood, wounds the former and is slain by the latter, the 
Angel of Death hovering about him like an old hag, and sweeping away 
the snow so as to leave an open place for his fall, The lucky physician 
is now about to marry his beloved Margaret, but the Angel appears 
among the bridesmaids, and tells him that he must sacrifice his bride or 
his mother. Terribly perplexed, Werner has recourse to prayer, and 
the Angel vanishes, informing him that she must yield to a superior power, 
and leaving him perfectly happy, both as a son and as a bridegroom. 
Many persons, not case-hardened by the frequent contemplation ef stage 
spectres, will perhaps find this constant personification of ubiquitous 
death rather chilling than exciting, and to astill greater number will 
the employment of prayer, as an efficient agent for the solution of a 
theatrical difficulty, appear highly objectionable. Without entering on 
the wide field of controversy which is opened when the stage treatment 
of the supernatural becomes the subject of debate, we may further 
ebserve that the Angel of Midnight, while it presents a series of striking 
pictures, is not very interesting as a story, and affords very small op- 
portunity for a display of talent on the part of the actors. It is on the 
scenic effects that the attraction of the piece depends, and possibly the 
“duel in the snow,” which is admirably managed, may take its place 
among those “sensations” to which modern playgoers attach so much 
importance. The appearance of the personified Death on the bank of 
the river and her disappearance through a wainscot at the close of the 
piece are also very striking, but Miss Marriott may be counselled to be 
so far coy to the solicitations of the audience as to abstain from coming 
before the curtain in supernatural habiliments. Ghosts have a right 
to show themselves everywhere, indoors and out-of-doors, from the 
palace to the ccttage, with one single exception, and that is the 
narrow boarding situated between a row of footlights and a fallen 
curtain, 
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ST. JAMES’S HALL, 


Regent Street and Piccadilly. 


MONDAY POPULAR CONCERTS. 





EVENTY-SEVENTH CONCERT, on MONDAY 


EVENING, March 3rd, 1862, on which occasion 


HERR JOACHIM 
Will make his first appearance this Season. 
PROGRAMME. 


tT I.—Quartet, in C sharp, Op. 132, for two Violins, Viola and Violoncello 
et in L. Ries, H. Wenp and Piatti (Beethoven). Song, ‘‘ The Lady’s Wish,” 
(first time at the Monday Popular Concerts), Miss PooLe CW. V. Wallace.) Sonata, 
“Ne Plus Ultra,” for Pianoforte Solo (repeated by general desire), Miss ARABELLA 

pDAKD ( Woelfl). 

ns he in B flat, for Pianoforte and Violin, Miss ARABELLA GoDPARD 
and Herr Joacuim (Dussek). Song, “In a drear-nighted December” (first time at 
the Monday Popul sr Concerts), Miss Poote. ‘Trio, in E flat, for Pianoforte, Violin 
and Violoncello (first time at the Monday Popular Concerts), Miss ARABELLA GoppaRD, 
Herr Joacuim and Signor Piatti (Hummel). 


Conductor, Mr. Benepict. To commence at eight o'clock precisely. 


Norice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing till the end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 
to hear the whole may do so without interruption. 

*,* Between the last vocal piece and the Trio an interval of Five Minutes will 
beallowed. The Concert will finish before half-past ten o’clock, 

Stalls, 5s.; Balcony, 3s.; Admission, Is, 
Tickets tobe had of Mr. Austin, at the Hall, 28 Piccadilly ; Cuappent & Co. 50 
New Bond Street, and of the principal Musicsellers. 





MARRIED. 

On the 26th instant, at St. Mary Abbott’s, Kensington, by the Rev. 
F. T. Cusins, M.A., Head Master of the Grammar School, Nottingham, 
brother of the bridegroom, William George Cusins, Esq., of New 
Cavendish Street, Portland Place, to Louisa Mary, eldest daughter of G, 
H. Ladbury, Esq., of Upper H-lloway. 





TO CORRESPONDENTS. 

GREENOCK OrcGAan.—Next week. 

Herr Paver’s Pranororte Concerts.—A detailed report of the last 
three Concerts is in type, and will appear forthwith. 

‘Tue Concert at St. James’s Hatt, for the benefit of the Hartley 
Colliery Fund, will be noticed in our next. 

Tue PaitHarmonic Socrety 1n Lonpon, by George Hogarth— 
received; and will be reviewed in our next. 

S—y B—s.—Is “ Floll” another Scotch cultellator ? and from the Out 
Isles, too? If so, let him read Culvertail on Grouse, or consult the 
divine Aurelius Prudentius, who writes at the end of a diatribe 
against nyctalops (theological nyctalops):— 

** Nodos tenaces, recta RUMPIT REGULA 
Infesta dissertantibus. 


Idcirco Mundi STULTA delegit Deus, 
Ut concidant Sophistica,’* 


After this what becomes of the mythos of Hay and Maple? 


DILETTANTE.—On the contrary; the Bruges paper writes as follows:— 
“Tl y a quelques jours on joua les Diamants de la Couronne et un 
vaudeville nouveau; la recette s’éleva 4 12 francs 75 centimes! ! 
L’ouvrage obtint un succés legitime; on le reprit mardi dernier et 
devinez a quel chiffre la recette s’éleva? A 6 francs 70 centimes!! 
Satisfaites donc, au moyen de pareilles recettes, les nombreuses obliga- 
tions qui pésent sur une administration théatrale.” What does 
“ Dilettante” say to that ? 


A Partist.—“ A Pattist” is right in some particulars and wrong in 
others. With some pains we have been able to find the article which 
appeared in the Dublin paper, and which we hope will satisfy oar 
sympattitic correspondent :— 


“‘On Saturday last the opera Marta was advertised for the bencfit of Mlle. Patti 
and it was further announced that she would sing, not only *The last rose of 
summer,’ but also ‘Home, sweet home,’ and ‘Within a mile of Edinboro’ town.’ 
The house was crowded to such an extent that numbers were unable to obtain 
admission, and in several cases people were allowed the privilege of an entrée to 
the stage. The performance was one of the greatest successes this favourite artist has 
ever achieved, and the encores were numerous; but the great feature of interest was 
of course, the ballads, sung in the English language. he execution of these was 50 
perfect, and the enunciation of the words so clear and distinct, that there were no 
bounds tothe expressions of delight, and Mile. Patti received an ovation such as is 
almost unknown anywhere but in Dublin, At the conclusion, the rapture of the 
audience had risen to its highest point, and when the prima donna was called forward 
eke was literally ‘pelted’ with bouquets; but at this moment a circumstance occurred 








which produced a feeling of depression among the immediate witnesses. Patti had 
made her final bow, and was disappearing behind the curtain, when a large glass bottle, 
flung, it was believed, from the upper gallery, fell upon the stage, and was shivered 
intoa hundred pieces. Had it been thrown one second sooner, the consequences 
might have been very serious, but fortunately no particle of the glass touched the 
lady, nor did anybody indeed suppose the act tended as other than an outburst of wild 
enthusiasm. The charming singer merely exclaimed, ‘How very strange! Was 
there anything in it?’ and in a short time she was prepared to take her departure 
from thetheatre. When she reached the stage door another scene presented itself, 
which showed that the events of the evening had not yet reached their grand climax. 
The weather was wet and stormy; but nevertheless a multitude had congregated 
outside, entirely filling the small street, and shouting with such determined energy, 
that the neighbourhood was ‘frightened from its propriety.’ A street cab (nota 
private vehicle, as is usual on such occasions) had been provided for the lady, and 
when she made her appearance the horse had been removed, and the mob attached 
ropes to the shafts. With the aid of these they dragged the vehicle from the theatre 
to Morrison’s Hotel, several of the ringleaders mounting the roof and others clinging 
to the back. ‘The shouts of the populace followed them to their destination, and when 
they arrived, they begged, ur rather insisted, that Mlle. Patti would address a few 
words to them from the balcony. This she graciously agreed to do, and, presenting 
herself in the balcony, notwithstanding the drenching rain, thanked her Dublin friends 
cordially for their generous patronage, and showered upon them the bouquets she had 
received from the audience. Thus terminated the first engagement of ille. Patti at 
the Theatre Royal, Dublin, and as no mischief arose from the popular excitement, 
the favoured artist testified her desire to pay a second visit to the Irish metropolis as 
soon as circumstances will permit.” 








NOTICES. 

To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of THE Mustcan Worxp is established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

ae Two lines and under 2s, 6d. 
werms { Every additional 10 words ove 6d. 

To PusiisHers AND Composers.—All Music for Review in THE 
Mustcat Wortp must henceforward be forwarded to the Editor, 
care of Mxssrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tur Musica Wortp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 


ance, except of general interest, unless previously Advertised, can 
be reported in THE Mustcat Wor p. 
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A MAYOR’S NEST. 
To the Editor of the Musicat Wortp. 


IR,—The subjoined paragraph appeared in a recent im- 

pression of the Leeds Mercury, transferred, as you 

will perceive, [from the columns of the Sheffield Inde- 
pendent: — 


“ProposED TRIENNIAL Musical Festivat 1x YorKsuire.— We 
understand that steps have been taken which will, it is confidently 
hoped, lead to the establishment of a Musical Festival, to be held 
triennially in Sheffield, Leeds, and Huddersfield. ‘The Mayor of 
Sheffield (John Brown, Esq.) and the Mayors of Leeds and Huddersfield, 
have met and consulted on the feasibility of the project, and we believe 
the result has been the opening of negotiations with the Yorkshire 
Choral Union and the numerous choral societies for which Yorkshire is 
famous, It is not doubted that with such a large body of vocalists — 
who have mainly contributed to the success of the great music meetings 
throughout the country —the district which includes Leeds, Sheffield 
and Huddersfield ought not to be without a festival of its own, which 
shall be worthy of its importance and musical talent. The festival 
would be for the benefit of the infirmariecs and hospitals in the town in 
which it would be held. The promoters of the scheme feel themselves 
greatly encouraged by the position which the Birmingham festival—held 
for a similar benevolent purpose — has achieved in the English musical 
world. The great festival at Norwich, and the cognate gatherings of 
the three choirs at Hereford, Worcester and Gloucester, have also be- 
come celebrated as affording opportunities for the display of the first 
musical talent of the country ; and with these examples before them 
the promoters of the Yorkshire Festival need not despair of success, if 
their scheme is properly launched. The great obstacle to be encountered 
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in Sheffield would, of course be the (present) want of accommodation for 
such an assembly as would be called together. We hope to see the 
scheme fairly before the public in a short time.”— Sheffield Independent. 

Many of the most active members of the Leeds Musical 
Festival Committee, I have reason to believe, know nothing 
whatever of the “proposed Triennial Yorkshire Musical 
Festival,” and if the Mayor of Leeds has consulted with yet 
other Mayors on the subject, it is, I am assured, entirely 
without the knowledge or sanction of those influential gen- 
tlemen who form the Committee, and at whose board he 
officiates as Chairman. The p»ragraph states that the re- 
sult of the negotiations which have been opened, is an ap- 
plication to the Yorkshire Choral Union, and the numerous 
choral societies for which Yorkshire is famous. 

I am assured that xo application has been made to the 
Bradford Festival Choral Society, the largest single vocal 
association in Yorkshire, or to the Leeds Madrigal and 
Motet Society, the next in importance and numerical 
strength. It is not unlikely, therefore, that the “negotia- 
tions” have so far been confined to the Yorkshire Choral 
Union, and to its conductor, Mr. Burton, who may possibly 
covet the conductorship of the “ proposed Triennial.” 

So far as Sheffield and Huddersfield are concerned, the 
proposal is simply a farce, inasmuch as neither of these 
towns has a Music Hall anything like capacious or decent 
enough for such an undertaking as a “grand musical festival.” 
If the suggestion put forth by the reporter for 7he Times, 
on the occasion of the first Leeds Musical Festival — 
that a triennial meeting might very well be established “ in 
Leens, BRADFORD and YorK”—could be carried out, that 
would be a sensible and, I believe, an entertainable proposal. 
But the implied association with Sheffield and Huddersfield 
can only mean that Leeds is to help those towns into some 
sort of a musical position and importance, to which neither 
their resources nor their influence at present warrant their 
aspiring. My own suspicion (and it is shared by very 
many) is, that the scheme thus unexpectedly made public is 
the revival, under a new physiognomy, of an old and deeply- 
laid plan to supersede the Leeds Musical Festival proper 
(which will, nevertheless, assuredly come on again in due 
course) and its eminent conductor, Dr. Sterndale Bennett, 
by something of a very inferior stamp, and in favour of a 
conductor whose highest qualification is that of an industri- 
ous and eager chorus-“ coach.” 

I know not whether, on Dr. Bennett’s account, or on that 
of poor menaced Leeds, or no matter on what grounds, you 
may find the matter worth some remarks in the Musicat 
Wortp; but I have thought it desirable, in the interest of 
music in “the Ridings,” to give you the opinions held by a 
large circle at Leeds on the matter, and upon which you 
may base, from your own independent point of view, any 
observations you feel disposed to make. I am, Sir, yours 
obediently, 

An Eneuisu Musician. 

P.S. Your able and caustic contributor, Mr. Henry 
Smart, could well deal with the subject, if he pleased, and 
you were agreeable. He is well “up” in the musical politics 
of Leeds. 

Birmingham, Clarendon Hotel, Feb. 26, 1862. 

—_--4— — 


T is now the first of March, and the Musical season as yet 
shows no sign of movement or vitality. There is not a 
pen stirring nor a tongue wagging to indicate the delight 
and excitement so confidently predicted for the year 1862— 
he year of the Second Great International Exhibition, when 





all the world, cum multis aliis, are expected in London. 
Has anticipation grown ashamed of its enthusiasm, or has 
hope burnt down to the socket? Are we to conclude this 
dulness to be the lull before the coming storm, and is the 
deep silence merely the usual forerunner of vast and exhili- 
rating events? We know not. We think that pens are 
always too eager to be communicative when news is valuable, 
and that words will come forth when the mind is laden. We 
fear, indeed, there will be disappointment somewhere, but do 
not like to encourage depression on the threshold of an 
important undertaking. 

To commence with the Italian Operas. But a few weeks 
since, three Italian Operas were counted upon. It is now 
doubtful if Her Majesty’s Theatre will open at all, and 
Drury Lane is advertised “to let.” Of the Royal Italian Opera 
not a syllable is breathed, and the name of Mr. Frederick Gye 
is asif it never had been. We are not, however, therefore to 
infer that the shrewd and diligent impresario of the Covent 
Garden Italian Opera is resting on his oars, or even on one 
scull. No doubt we shall hear shortly how zealous and indefa- 
tigable he has been in his endeavours to procure a successor to 
Mad. Grisi—no easy matter, as our readers will readily un- 
derstand. To one whose ears are ever open to musical rumours 
all over the world, the names of Mlle. Trebelli and Mlle. 
Lucca cannot be strange. Both these ladies have recently 
earned high honours, one in the Austrian, the other in the 
Prussian Capital. Whether either is equal to represent the 
Pasta and Grisi line of character we cannot say, judging 
from the reports of the German papers. We may feel assured, 
however, that Mr. Gye has heard both ladies, and that he 
will be enabled to decide as to their especial capabilities, 
Mr. Lumley, too, is said to have entered into an engagement 
with a young prima donna of the highest talents, Mad. or 
Mlle. Galetti, as her admirers assert, the very beau idéal of 
a grand lyric artist. We shall be delighted to hear all 
three ladies at one or other of the London Italian Operas, 
when we shall be able to pronounce which is most likely to 
make us forget the Norma of the last twenty years. 


A lustre or so since, and at this time of the year the 
prospectuses for both Her Majesty’s Theatre and the Royal 
Italian Opera had been some days before the public. ‘The 
second week in March, indeed, was the customary period 
for commencing operations. Some thirty years ago, the 
Italian Opera was in full swing in March, having opened in 
February, and what was called the anti-Easter season was 
often the most attractive of the year. About the year 1830, 
1831, 1832, or 1833,—“ we like to be particular in dates,”"— 
we remember seeing perform together, in the Donna del 
Lago of Rossini, in the last week of February, Sontag, 
Pisaroni, Rubini, Donzelli, and Zuchelli, or Lablache. The 
season is growing later and later every year, just like the 
fashionable dinner hour, until one may suppose that, in its 
gradual process of retardation at the beginning, and elon- 
gation at the end, it will come round to the winter, and so 
we may again expect Italian Opera to make its annual ap- 
pearance with the Epiphany, as in the days of Camporese, 
Fodor and Colbran. 

The directors of the Crystal Palace alone have spoken 
out and with most particular organ. They have issued their 
pronunciamento for the forthcoming season, which is co- 
pious, explanatory, and full of promise. No preliminary 
statement, indeed, could be clearer, more concise, and satis- 
factory than that contained in the little book which has been 
sent free of charge all over London—a novel and sure mode 
of advertising, planned, no doubt, in the fertile brain of 
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of Mr. R. K. Bowley, the active and intelligent manager. 
In this little book is set forth all that may be expected from 
the forthcoming Handel Festival, and assuredly a more 
brilliant programme could hardly be conceived. We refer 
the reader to the document itself, wherein he will find the 
plan of the Festival laid out at length, and all the necessary 
details provided. Taking all things, for and against, into 
consideration, we cannot reasonably entertain a doubt that 
the Handel Triennial Festival, at the Crystal Palace, will 
be one of the greatest features, if not the greatest, of the 
season. 

If these desultory and discursive remarks prove nothing 
else, they will show, at least, that there is at this moment 
with one exception —an important one, indeed — no 
musical excitement abroad, no art-speculation afoot, no 
novelty talked about, no interest involved, nothing, in short, 
to originate a subject for a leader, which should be the ab- 
stract and brief comment on some passing event or projected 
measure. Let us hope that something novel or suggestive 
may turn up by next week 


+ 


HE Bohemian Girl is, decidedly, one of Balfe’s most 

popular operas in England. Who shall say how many 
times it has been represented throughout the length and 
breadth of the land? who shall decide how many young 
ladies, after exacting a vast amount of solicitation, and de- 
claring emphatically that they were sure “they could not ;” 
they had “such a cold,”—a calamity which is usual, nay, it 
would appear, indispensable, on such occasions—have, at last, 
said “they would try,” though they knew “they should make, 
Oh, such a failure !”— and then, screwing themselves and 
the music-stool up to the proper pitch, delighted evening 
parties by warbling out the assertion that they dreamed 
they dwelt ‘in marble halls,” — an assertion which makes 
our teeth chatter at the present moment, when the east 
wind is freezing the very marrow in our bones ?—who shall 
settle how many pairs of lips have whistled along our lead- 
ing thoroughfares and most retired back lanes, in the 
neighbourhood of the Pall Mall Clubs as well as in the 
purlieus of Wapping, and, in a word, in every nook and 
corner of this vast metropolis, a certain legend connected 
with the period, “ when the fair land of Poland was ploughed 
by the hoof of the” &c. &c.? Who can answer the above 
questions? Can any one do so, including under the express- 
ion “anyone” all the members, past, present and to come, 
of the Statistical Society itself? We should say not. But 
the popularity of The Bohemian Girl has not been confined 
to the United Kingdom alone. ‘This opera is as great a 
favourite at the antipodes; it is as attractive in Melbourne 
and Ballarat, as it is in London, while it has drawn 
thousands and hundreds of thousands, both of opera- 
goers and dollars, in America. Nay, more than all 
this: it has established itself as a universal favourite in 
Germany, and, if we mistake not, was the musical 
work selected for performance at the Congress of Stuttgardt, 
in 1855, when the two Emperors, Napoleon and Alexander, 
together with the King of Wurtemberg, met in that city. Nor 
is it a stranger to the theatres of Italy,where its charming me- 
lodies have made it a stock-piece. There is one country alone 
into which it has not yet penetrated, and that country is 
France. But even there it will shortly be appreciated, for 
it is announced to be brought out at the Rouen theatre on 
the 15th or 20th March. The manager, M. Rousseau, has 
set a good example, and one which his Parisian confreres, 











would do well to imitate, in thus introducing such a work 
to the notice of his compatriots. There cannot be the 
slightest doubt that M. Rousseau will find his own judgment 
confirmed by the approbation of the public, and his receipts 
agreeably increased, particularly as the opera will be placed 
on the stage in the most liberal manner. The scenery and 
dresses will, according to report, be exceedingly magnificent, 
and the distribution of the various parts highly satisfactory. 
There is, also, another guarantee—were another wanting— 
of success, in the fact that the French version of the libretto 
is from the pen of M. de Saint-Georges, so celebrated for his 
triumphs in this particular branch of dramatic literature. 


———S SS 


Her Magesty’s Turatre. — M. Bagier—Mlle. Sarolta—Sig. 
Nicolo Lablache—Sig. Brizzi—Mad. Puzzi—M. Mapleson—Mr. 
Lumley—Mr. E. 'T. Smith—the Earl of Dudley—Mlle. Titiens 
(Tietjens) — Sig. Giuglini — Mr. Benedict — Mr. John Mitchell 
(of “ No. 83”), &c., &e., &c., have more or less undertaken the 
direction of this establishment for the ensuing international season. 
Everybody having “signed” something or other, unless Mr. Gye 
makes a bargain for “ the occlusion of portals previously patulous” 
(which is also asserted), it will be very hard if, &c. For further 
information consult the Era. 


Royat Enarish Orera.—Mt. Benedict’s opera, The Lily of 
Killarney, has been now perfotmed seventeen times in succession, 
and the verdict of the first night has been more than confirmed. 
So decided, indeed, is the success of the new work, that it has 
been determined to run it to the end of the season uninterruptedly. 
Mr. Wallace’s opera, however, is not to be shelved. We hear that 
the directors of the Royal English Opera have taken Drury Lane 
for the summer, and that Mr. Wallace’s new work will in- 
augurate the “ oe ee Miss Louisa Pyne had two 
nights’ repose on Monday and Wednesday last, when Miss Thirl- 
wall sustained the part of Eily O'Connor in a manner highly 
creditable to her talents, Miss Pyne has, however, resumed her 
original part. 

Sacrep Harmonic Socrety.—Last night the Lobgesang (Men- 
delssohn), and the Stabat Mater (Rossini) were given for the first 
time this season—the principal singers, Mile. Titiens (Tietjens), 
Miss Fanny Rowland, Mad. Sainton-Dolby, Mr. Wilbye Cooper, 
and Sig. Belletti. Every place was taken. On Friday next, the 
same programme will be given to accommodate those who were 
unable to obtain admission yesterday. Mile. Titiens (‘Tietjens), 
however, being engaged for a month at Barcelona, Mlle. Parepa 
will replace her in the soprano music. 


Herr Josern Joacuim has arrived. 


WS Oo 


Miss Exena Conran, the young Irish lady, who produced stich 
a favourable impression, some short time since, at the Monday 
Popular Concerts, is at present with Mad. Grisi in Paris. She has 
already become a great favourite in the salons of the fashionable 
world, where her singing has excited the admiration of all who 
have heard her. During the past week, she created quite a sensa- 
tion at Mad. de Morny’s soirée, on which occasion she was most 
warmly congratulated by all present. There is no doubt Miss 
Elena Conran is destined soon to achieve a high position on the 
lyric stage. 

Tue Paris Conservatory Concerts.— (From an. occasional 
Correspondent.) The programme for the third of the present 
series of these concerts, comprised the following compositions: 
1. Overture to Fidelio, Beethoven; 2. “ Benedictus,” from the 
Mass in D, Beethoven ; 3. Seventh Symphony, Mozart; 4. Frag- 
ments from the first act of Iphigénie en Tauride, Gluck; 
and 5. “Jubel-Ouverture,” Weber. The overture to Fidelio would 
have been admirably played but for an unhappy fit of trepi- 
dation with which a gentleman, who shall be nameless, was 
seized while executing an important solo. Weber's overture 
produced a greater effect than it did last year. The clarionet 
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solo, in the middle of it, was deliciously executed by M. Leroy. 
Mozart’s Seventh Symphony was loudly applauded, particularly 
the allegretto. The menuet was encored. Beethoven’s “ Bene- 
dictus,” was execrably sung, while, on the contrary, the selections 
from [phigenie en Tauride was admirably given. 
especially good. 

Mizran.—A correspondent informs us that the new opera, 
L'Uscocco, by Signor Petrocini, which had been some time in 
rehearsal at the Scala, was produced on Monday night with a 
success, almost entirely owing to the talents of Mad. Csillag, 
who, both as singer and actress, won golden opinions from all who 
heard her. It is doubtful, indeed, if the new opera would have 
survived to the end without her. Indeed, the great Hungarian 
artist has been the principal support of the Scala this season, and 
when she does not appear, there is a manifest diminution in the 


attendance. 


—_> « 


Provincial. 
4 


From the Liverpool Post (date, Feb. 27th), we learn the follow- 
ing particulars of the third concert of the Wirral Philharmonic 
Society :— 

“The concert was held at the new Music Hall, Birkenhead, last 
evening. I'he principal vocalist were Mlle. Parepa, Miss Corelli, Messrs. 
J. L. Hatton, Montem Smith, and Allan Irvine. Mlle. Parepa is en- 
dowed with a soprano voice of much sweetness ; and, if not of such 
extended compass as that of Miss Louisa Pyne, is emphatically musical. 
Miss Corelli sang one or two pieces very neatly; she has a pleasing con- 
tralto voice, its great deficiency being a want of flexibility. Mr. Allan 
Irvine and Mr. Montem Smith, both sang with taste and feeling; and 
the veteran Mr. J. L. Hatton was as whimsical as ever. The chorus 
singers deserve a word of praise, there being a happy blending of thelr 
voices and a correctness of time that were noticeable. The band was 
efficient, the stringed and the wind instruments being in complete unison, 
The performers on the first violin, the violoncello, and the bassoon, 
especially distinguished themselves. Indeed, the concert throughout was 
such as to do the Wirral Philharmonic Society high credit. The splendid 
hall was well filled.” 


From a report in the Durham Chronicle we make an abstract of 
the Musical Festival which was recently given at Barnard Castle:— 


“The long talked-of musical festival, given by the Sacred Harmonic 
and Choral Society, embraced two performances, viz., on Friday morn- 
ing, Mozart’s 12th Mass; and in the evening, a miscellaneous concert. 
The principal vocalists were Miss Welford, Miss Charlotte Naisbitt, Mr. 
Clelland, and Mr. Lambert, of her Majesty’s Chapel Royal. The or- 
chestra embraced a large array of talent from Newcastle-upon-Tyne, 
Stockton and Darlington. The Mass, on the whole, was a successful 
performance. Miss Welford and Miss Naisbitt both sang effectively. 
Mr. Clelland has a tenor voice of much sweetness, though not powerful. 
Mr. D. Lambert's bass voice was well displayed in the ‘ Benedictus.’ 
Of the choruses, the ‘Gloria’ was taken too quickly, and in the 
‘Quoniam’ several of the tenors and basses sang wrong notes through 
the whole piece. In the ‘Credo,’ they however, won great applause. 
The evening concert opened with the glee, ‘See the chariot at hand,’ 
well; sung by the choir. The duet, ‘Soft sleep’ (Trovatore), was given 
by Miss Welford and Mr. Clelland, and Mr. Lambert in Benedict’s 
air, ‘Rage, thou angry storm,’ met with an enthusiastic encore. Mr. 
Lambert was encored in the whole of his four songs. A pianoforte 
solo on airs from Trovatore was well played by Miss Clelland, a pupil, 
we believe, of Mr. Raper. The concert terminated with ‘God save the 
Queen.’” 


The last Gentlemen's Concert (so-called) in the Concert Hall, 
conducted by Mr. Charles Hallé, was rendered doubly interesting 
by the first appearance of the celebrated composer and pianist, 
M. Stephen Heller, before a Manchester audience. The follow- 
ing account of the performance is taken from the Manchester 
Examiner :— 

“At the concert last evening the pianist and composer, Stephen 
Heller, was introduced to a Manchester audience, when, beside some of 
his own pleasant compositions, he joined Mr. Hallé in a duet for two 
pianofortes, selecting Mozart’s ‘ Concerto in E flat,’ and adding to it a 


Se 


M. Massal was | 


couple of his own cadenzas ‘ composed expressly for this occasion.’ We 
believe this sort of intrusion is considered ‘amiable’ and ‘ legitimate ’ 
by those who profess to have judgment in these mutters. We know 
there is,precedent for it,—plenty of precedent, Moscheles among the 
rest,—but that does not set aside the principle which demands respect 
| for the creations of genius, and that would cry out against our modern 
| laureate, with all his acknowledzed poetic feeling, introducing one of 

his ‘ cadenzas’ into the works of Shakspeare or Milton. We desire to 
| say this with every respect for M. Heller, who has shown to the masical 
world, with his dreamy imagination and fancy. how well he understands 
the poetry of his art. The ‘cadenzas’ were talented pieces of workman- 
ship; but they were far from adding to the enjoyment of the charming 
concerto, interfering, as they did, with the natural flow of Mozart’s 
interesting theme. There was nothing particularly remarkable in thé 
performance of the other pieces alluded to, which were ‘Landle#,’ 
Prelude in D flat, Nuits blanches (No. 17), and Tarantelle in A flat, 
the last winning an encore; but they are all original, imaginative, and 
full of character; whilst it could not be otherwise than interesting to 
hear these pieces played by the gifted composer. Mad. Guerrabella 
and Mr. Wilbye Cooper were the vocalists. The latter has recently 
returned from a study in Italy, and in certain qualities, such as delicacy 
of expression, seems to have gained by his visit to the sunny South, 
He sang a graceful melody from Leslie’s Holyrood with skill, as well 
as in good taste. Mad. Guerrabella added to her Manchester reputa- 
tion by the singing of Beethoven’s ‘ Per pieta’ and Costa’s ‘ Dall’ asilé 
della pace;’ in the former showing finé declamatory power, with much 
intelligent expression, and in the second a richness of ornament bril- 
liantly executed. She also pleased many who remember the beauty of 
Sir Henry Bishop’s early productions, by introducing the song of the 
‘Mocking bird,’ with which Miss Stephens used to delight her audiences 
some forty years ago. The song is as fresh as ever, and we were glad 
to find a young vocalist like Mad. Guerrabella having an appreciation 
of our English composer.” © 


The mistake about the cadenzas was not likely to escape Mr. 
Hallé’s observation, and accordingly the subjoined letter appeared 
next day in the same journal :— 


“ To the Editor of the Examiner and Times. 


“Srr,— The remarks of your musical critic on yesterday’s concert 
must lead your readers to believe that the introduction of cadenzas into 
Mozart’s concertos is optional with the performer. I feel sure you will 
allow me to remove such an impression, and to inform the writer of the 
paragraph, as well as your readers, that, in all concertos by Mozart, in 
five out of the six written by Beethoven, and in almost every other in- 
stance (Mendelssohn excepted) —cadenzas, the place for which is dis- 
tinctly marked and prepared for in a peculiar manner known to all 
musicians, cannot be dispensed with without destroying the symmetry 
of the work or involving its mutilation. It is hardly necessary to ex- 
plain that the object of these cadenzas is to recapitulate the principal 
ideas contained in the movement at the conclusion of which they are 
introduced, to condense them, present them in a new form, and, in 
short, to give a résumé of the whole work; that this has, perhaps, in no 
instance-on record been done in a more masterly manner than by Mr. 
Heller yesterday, all musicians present at the concert will readily ac- 
knowledge. Far from being an ‘intrusion,’ or a violation of ‘ the prin- 
ciple which demands respect for the creations of genius,’ the compo- 
sition of cadenzas is in strict accordance with the intentions of out 
greatest composers, and has always been regarded as one of the severest 
tests of the musician’s faculties. Thanking you for the space you have 
kindly allowed me, I remain, yours very obediently, 
“*CHarLEs Hate. 





“ Greenheys, Feb. 13, 1862.” 


Mr. Hallé’s “ English,” by the way, is as polished as his defini- 
tion of cadenza is correct. “ Herr Hallé” he should be called no 
more. 


. 
a wey 


Nevrare1a.—The Lancet some weeks ago contained several 
severe cases of neuralgia, which have been recently treated b 
Dr. O’Connor, at the Royal Free Hospital, Gray's Inn Road, wit 
valerianate of ammonia, in which the remarkable powers of that 
remedy were manifested with such striking success as cannot fail 
to attract the attention both of the medical profession and the 


public. 
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MESSRS, CRAMER, BEALE & WOOD'S 


NEW PUBLICATIONS. 


ELLER, STEPHEN. Deuxiéme Canzonette. Price 4s. 


Cramer, Beate & Woop, 201 Regent Street, W. 


NAPOLEON, ARTHUR. Andante Finale, from Lucia 
di Lammermoor, Op. 2. Price 3s. 6d. 
Cramer, BeaLe & Woop, 201 Regent Street, W. 


APOLEON, A. Grand Galop de Concert. Price 4s. 


Cramer, Beate & Woop, 201 Regent Street, W. 


NAPOLEON, A. Un Ballo in Maschera, Grand Fan- 
tasia. Price 4s. 
Cramer, BEALE & Woop, 201 Regent Street, W. 











ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


Pianoforte. 
UHE.— VICTORIA. Grand Brilliant Fantasia on 


** God save the Queen.” Price 4s. 
AsHDOWN & Parry, 18 Hanover Square. 





Grand Galop de 


Frice 4s, 


ILHELM GANZ.—QUI VIVE! 


Concert, played by the Composer with extraordinary success. 
Asnpown & Parry, 18 Hanover Square. 





(4LCorT, J.G. Perpetual Motion Galop. Price 3s. 
Ditto Autumn Leaves, Nocturne, Price 3s, 
Cramer, Beate & Woop, 201 Regent Street, W. 
DE Vos, P. Il mio tesoro, from Don Giovanni. 
Price 3: 


Cramer, Beate & Woop, 201 Regent Street, W. 





OLLMICK.—ELFIN REVELS. 


Asupown & Parry, 18 Hanover Square. 


( OULMICE. — DIANA. Grand Galop de Concert. 


Price 4s. 


Price 3s. 





AsHDown & Parry, 18 Hanover Square. 





AVARGER, R. Pas Redoublé. Price 3s. 
Ditto Morro ma Prima in Grazia, from Un Ballo. 
Price 3s. 
Cramer, Beate & Woon, 201 Regent Street, W. 


(jALtco TT, W. H. Simon Boccanegra. 
Airs, in two Books. Solos, 5s.: Duets 6s. 
Cramer, Beate & Woop, 201 Regent Street, W. 


DANCE MUSIC. 
UCALOSSI, PROCIDA. Sweet Violets’ Waltzes 


(illustrated). 
Flowers of the Valley Waltece illustrated, sco 4s. 
Merrie England Waltzes do. Price 4s. 
Water Lily Waltzes, Price 4s. 
Crown of Roses’ Polka, Price 3s. 
Regatta Galo Price 3s. 
Gipsy Polka si Price 3s. 
Midnight Galop, do. Price 3s. 
Cramer, Beate & Woop, 201 Regent Street, Ww. 


OOTE, CHARLES. Carolina Polka (illustrated). 


Price 3 
pate Simon Boccanegra Quadritles, Illustrated. Price 4s. 
itto 


Un Balloin Maschera Quadrilles, do. Price 4s. 
Cramer, Beate & Woop, 201, Regent Street, W. 


TANLEY, G. Summer Rambles Waltzes. 


Ditto. Prairie Flower Waltzes (illustrated). Price 4s. 
Cramer Beate & Woop, 201 Regent Street, W. 


‘Ounten G. Old Englend Quadrille (illustrated). 


Pri 
Cramer, BEALE & oun “201 Regent Street, W. 


VOCAL MUSIC. 
AMMA WON'T BRING ME OUT. Sung by Mrs 


REED, composed 7, T. German Reep (illustrated). Price 3s. 
1 NEVER DOES NOTHING AT ALL. Sung by Mrs. G. Keen, composed by T. 
GERMAN Reep (illustrated). Price 3s. 
Cramer, Beate & Woon, 201 Regent Street. 


O THOU TO WHOM MY LOVE IS ALL MY CARE. 


Sung by Mr. Watter Botton, composed by E. Lanp. Price 2s. 6d. 
Cramer, Beate & Wovp, 201 Regent Street. 





Favourite 





Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 








Price 4s. 














RIGHTLY O'ER LAND AND OCEAN. 


Song. 
Words by G. Lintey, Music by Verp!. Price 2s. 6d. 
ONLY FOR THEE. Song. Sung . Mute. Parera, Words by G. Linley. Price 


8. 6d. 
Cramer, BEALE & at. 201 Regent Street, W. 


"LL TELL YOU WHY I’D LIKE TO BE A ROSE. 
Song. H. Smart. Price 2s. 6d. 
TELL ME, SWEET ZEPHYR. Song. H. Smarr. Price 2s. 6d. 
Crameg, Beate & Woon, 20) Regent Street, W. 


IORNO D’ORRORE. Duet Semiramide, as sung by 
the Sisters Marcutsto (illustrated). Price 2s. 6d. 
LE ZINGARELLA. Duet. Composed expressly for the Sisters Marchisio. 
Buwerta. Price 3s, 











LONDON: 


CRAMER, BEALE & WOOD, 201 REGENT STREET, W,, 
AND 67 CONDUIT STREET; Atso, 207—209 REGENT STREET. 


Rivi ERE’S OCTOROON QUADRILLES, played 


nightly at the Theatre Royal, Adelphi, under the direction of the Composer. 
This is the only set on the airs of Louisiana, introduced by Mr. Dion Boucicavtt in 
the Drama. Price3s. 
AsHvown & Parry, 18 Hanover Square. 





YDNEY SMITH.—LA HARPE EOLIENNE. 


Played by the —_ oe iad at his Pianoforte Recitals at the Crystal Palace 
with unabated success. Price 4 
Acubows & Parry, 18 Hanover Square, 


RINLEY RICHARDS.— YANKEE DOODLE. 


Price 4s. 





Asuvown & Parry, 18 Hanover Square. 





H. W. GOODBAN. — ROSALIE, tHe PRAIRIE 
e FLOWER 


+ Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


ULES BRISSAC.—T AMO, SI 
Mazurka from Verdi’s “ Un Ballo in Maschera.” Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ULES BRISSAC. — DIXEY’S LAND. Price 3s. 


AsHpown & Parry, 18 Hanover Square, 





T’AMO The 











ICARDO LINTER. — TALLY HO! Fantasia (4 la 


Chasse). Price 3s. 
Asupown & Parry, 18 Hanover Square, 


RUMMEL.—ESPOIR DU RETOUR. Nocturne. 


e Price 3s, 





Asupown & Parry, 18 Hanover Square. 


RUMMEL. — SOLITUDE. Nocturne. 


e AsHDOWN & Parry, 18 Hanover Square. 


DOUARD DE PARIS.—MEZZANOTTE. Fantasia 


on the favourite quartet from Flotow's opera “‘ Martha.” Price 4s. 
ASHDOWN & Parry, 18 Hanover Square. 


ENRI ROUBIER. — ESILDA. 


Salon. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


ENRI ROUBIER. — FLEUR PRINTANNIERE. 


Fantaisie-Mazurka de Salon. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ENRI ROUBIER. —VAILLANCE. Morceau Mili- 


taire. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


JULES SPRENGER.—INVITATION 4 


Morceau de Salon. Price 3s. 
Asnpown & Parry, 18 Hanover Square, 


ULES SPRENGER.—SOUS le BALCON. Serenade- 


Morceau de Salon. Price 2s. 6d. 
ASHDOWN & Parry, 18 Hanover Square. 





Price 3s. 








Fantaisie-Polka de 











la POLKA, 








Lonpoy: ASHDOWN & PARRY. 
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NEW EDITION. 
THE VOICE AND SINGING 


(THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING), 
By ADOLFO FERRARL 


HEN this Book first appeared we foretold its success ; 

our conviction being founded on the author’s freedom from conventional tram- 
mels, the strong good sense of his opinions, the novelty and yet evident soundness of 
his precepts, and the conciseness and practical value of his examples and exercises, of 
which every note is dictated by a clear and definite purpose. The influence of Signor 
Ferrari’s method of forming and cultivating the voice, as it is explained in this treatise, 
is enhanced by the efficacy of his personal lessons in his practice as one of the most 
eminent teachers of the day; and this work has consequently come into general use as 
a manual of vocal instruction, not only in the metropolis but throughout the kingdom. 
In this new edition the author has made various important additions to the work, espe- 
cially to the Exercises. Formerly they were confined to soprano or tenor voices ; ex- 
ercises for one voice being also available for the other. But, for the contralto, or the 
barytone, provision was not made. This desideratum is now supplied, partly by means 
of entirely new exercises, partly by giving the old exercises likewise in transposed 
keys, and partly | adapting the soprano exercises also to the contralto or barytone, 
by the insertion of alternative passages in small notes. By these means the utility of 
the work is very greatly increased. We have said that the remarkable qualities of this 
book are the author’s freedom from conventional trammels, the strong sense of his 
opinions, and the novelty yet evident soundness of his precepts ; and this we will show 
by quoting, dly, a few passages which cannot failto strike every reader.— 
Daily News. 





London : Published, price 12s., by 
DUNCAN DAVISON & CO., 244 Regent Street, W. 





AIRS AND BALLADS IN THE OPERETTA 
“ONCE TOO OFTEN.” 


COMPOSED BY HOWARD GLOVER. 


“THE LOVE YOU’VE SLIGHTED.” Ballad. Sung by 
Wille; GUNRY IRON ccs. ccc: cee: tue. cenly suet ean’ cee 
“LOVE IS A GENTLE THING.” Ballad. Sung by 
Miss Emma HEYWOOD... 20. ee coe coe eee cee 28. GO. 
“A YOUNG AND ARTLESS MAIDEN.” Romance. 
Sung by Herr REICHARDT ...  .0e see cee cee eee «28, Gd. 
“THERE'S TRUTH IN WOMAN STILL.” Romance. 
Sung by Herr REICHARDT oc. cee cee ee cee ee 
“THE MONKS WERE JOLLY BOYS.” Ballad. Sung 
by Herr "ROMMES ads ccs, Sse cee) cee) sce ses cee Ol OM: 
“IN MY CHATEAU OF POMPERNIK. Aria Buffa. 
Sung by Herr FORMES =... se one cee oe coe vee | 8S, OU. 
“Mr. Glover’s operetta is a decided, and, what is better, a legitimate, ‘hit.’ The 
songs before us have already attained a well-merited popularity. ‘The monks were 
jolly boys’ is as racy as the best of the old English ditties, harmonised with equal 
quaintness and skill, and thoroughly well suited to the voice of Herr Formes. ‘ ‘I'he 
love you've slighted still is true’ (for Mile. Jenny Baur) has a melody of charming 
freshness. Not less a model ballad iv its way is ‘ A young and artless maiden’ (for 
Herr Reichardt), which sets out with an elegantly melodious phrase. Perhaps more to 
our liking, however, than any of the foregoing, excellent and genuine as they are, is 
‘ Love is a gentle thing’ (for Miss Emma Heywood), which enters the more refined 
regions of the ballad-school, and attains an expression as true as it is graceful. The 
opening holds out a promise which the sequel entirely fulfils. We shall look with real 
interest for the remaining pieces of ‘* Once too Often.”—Musical World. 


2s. 6d. 


2s. 6d. 





I NAVIGANTI (The Mariners). 
BY ALBERTO RANDEGGER. 


This popular Trio (for soprano, tenor and bass) sung by Miss Anna 
Whitty, Mr. Tennant and Herr Formes, on their tour through the pro- 
vinces, and by Madame Rudersdorff, Mr. Dunn, and Mr. Weiss at 
the Cork Festival, is published, price 4s. by Duncan Davison & Co. 


‘In the composition of this unaffected and graceful trio (which is inscribed to those 
excellent professors of the vocal art, Sig. and Mad. Ferrari), Mr. Randegger has shown 
not only the melodic gift, and the knowledge of how to write effectively for voices, but 
a thorough proficiency in the art of combin»tion, and, as it were, a dramatic spirit, 
which might win favour for an opera from his pen. Each voice (tenor, basso and 
Soprano). in the order in which ay | enter, has an effective solo, fullowed by an ensemble 
(or ‘tutti ’) for the three voices in the major key (the trio begins in C minor), the whole 
terminating with a coda, * sotto voce,’ the effect of which, if smoothly rendered by 
three good singers, must be as charming as it is new. The more of such ‘terzettinos’ 
the better."— Musical World. 





Lonpon: DUNCAN DAVISON & CO., 244 Regent Street, W. 











NEW OPERA. 
THE PURITAN’S DAUGHTER. 


A GRAND ROMANTIC OPERA IN THREE ACTS;° 


THE LIBRETTO WRITTEN BY J. V. BRIDGEMAN ; 


THE MUSIC COMPOSED BY 


M. W. BALFE. 


COMPLETE—PRICE TWO GUINEAS. 


. CONTENTS. 


ACT I. 
CU a es ee oi ee voick. & 4d. 
“* Here’s to wine, and here’s to beauty.” 

“Hate, befe.” «© «© « 
(Comic) 


at glorious news ”’ (Comic) 
los, “* Let us haste.”’ 
“Byearthandair.’ - . « 
“What dowesee?” .~ . - 
“* Oh, father, pity!” - 
‘* Oh, reflect ere you decide.” 
* Pretty, lowly, modest flower.” 


Concerted Piece, 
Duet, 

Duet, 

Cavatina, 
Finale, Act I. 
Ballad, 


WAwWwWWaonwwne roam 
MOonmocooocoacoscose 


zs Bliss for ever past.” 4 


ACT Il. 2 


Recit. & Romance, “ How peal on peal of thunder rolls.’’ 
“* By the tempest overtaken.” - 
“ My welcome also to this roof.” 
“* Can it be, do I dream ?”* - - 
“* Let the loud timbrel” ( Unison.) 
Recitative, “Nay, do not runaway.” - - 
Air, ** Though we fond men all beauties woo.” 
uet, “ Thou weepest, gentle girl.” - - 
Drinking Song, _‘‘ Let others sing the praise of wine.” 
Ballad, “The Paradise of Love,” - - 
Finale, Act II. « 
” Trio, 


6198 9.8 are 8 
: ¥ . 
w 


n 
~~] 

w, we : 
Go © bo we Cr bo BO bo bo OP OD BD 


eoaceoacooceoo 


* What man worthy of the name.” “ 
“ACT Ill. { 
Entr’ Acte - 
Ballad, 
Concerted Piece 
Ballad, 
Concerted Piece Ve ks pes ee 
Rondo, Finale, “ With emotion p2st all feeling.” - 
N.B.—Those marked thus (*) have transposed Editions. 


Favourite Airs from Balfe’s Opera, ‘“‘ The Puritan’s Daughter,” arranged by 
W. H. Callcott, in 2 Books - = Solos, 5s.; Duets 


3 


+ Hail, gentle sleep.” a p 


1, 
ae 
PhS ww 
eoacao 


: A loving daughter’s heart.” > 


Lense 
Seege 


Qo 


W. H. Holmes's Fantasia, “ The Puritan’s Daughter” . e 
Brinley Ricnards’s “‘ Bliss forever past.” - = = -= -* «- = 
Brinley Richards’s Fantasia on the Favourite Airs . - = 
Galop, from ** The Puritan's Daughter,” arranged by C.Coote-  - = - 
The Storm Valse, from “ The Puritan’s Daughter,” arranged by C. Coote 
Quadrille, from ‘ The Puritan‘s Daughter,” arranged by C. Coote - - 


are SrweQ 
eocoococseo 


Kiihe’s Fantasia on ‘* The Puritan’s Daughter.” - - 2° a 
Other Arrangements in the Press. 


London: Appison, Hotiier & Lucas, 210 Regent Street 


HE MUSICAL STUDENT’S MANUAL, Combining 

the Essential Elements of Musical Knowledge, with a succinct guide to the read- 

ing of Vocal Music, by THomas Mursy, Editor of the “Golden Wreath,” “New 
Tunes to Choice Words,”’ &c. 

Div. I.—Relating to Sound, pp. 136, price 2s. 

Div. 11.—On Rhythm, to complete the Work, will be published shortly. 

The “‘ Manual” is used as a text-book at the Borough Road, Stockwell and West- 
minster Training Colleges. 

“ One of the best elementary books for learning music, as a science, that we have yet 
seen. It is very cheap.”—Globe. 

“ The subject is treated with clearness and ability. The difficulties of almost every 
page are cleared up as the journey proceeds, and the learner feels himself in company 
with a fellow-student, who, being slightly in the advance, blandly beckons him on,”— 
Critic. 

“New Tunes to Choice Words,” 
four-part Songs, cloth 8vo, Is. 6d. 

“ So widely known and prized in schools.”—Educational Record. 

Messrs. Boosry & Sons, 28 Holles Street, W.; Messrs. GroomBripce & Sons, 
Paternoster Row. 


OLLARD AND COLLARD’S NEW WEST - END 
ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 
cations are to be addressed. Pianofortes of all classes for Sale and Hire. 
City Branch, 26 Cheapside, E.C. 





Second Edition. 32 Easy, Original, Juvenile 














140 


THE MUSICAL WORLD 


Maxce 1, 1862] 





MESSRS. CRAMER, BEALE & WOOD'S 


NEW PUBLICATIONS. 


ELLER, STEPHEN. Deuxiéme Canzonette. Price 4s. 


Cramer, Beate & Woop, 201 Regent Street, W. 


N APOLEON, ARTHUR. Andante Finale, from Lucia 
"ai Lammermoor, Op. 2. Price 3s. 6d. 
Cramer, Beate & Woop, 201 Regent Street, W. 








APOLEON, A. Grand Galop de Concert. Price 4s. 


Cramer, Beate & Woop, 201 Regent Street, W. 


NAPOLEON, A. Un Ballo in Maschera, Grand Fan- 


tasia. Price 
Cramer, BEALe & Woop, 201 Ten Street, W. 





ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


Pianoforte. 
UHE.— VICTORIA. Grand Brilliant Fantasia on 


** God save the Queen.’ Price 4s. 
ASHDOWN & Parry, 18 Hanover Square. 


TILHELM GANZ.—QUI VIVE! 


Concert, played by the Composer with extraordinary success. 
Asupown & Parry, 18 Hanover Square. 





Grand Galop de 


Frice 4s, 





(jALLCorrT, J.G. Perpetual Motion Galop. Price 3s. 


Ditto Autumn Leaves, Nocturne. Price 3s, 
Cramer, Beate & Woop, 201 Regent Street, W. 


DF VOS, P. Il mio tesoro, from Don Giovanni. 
Price 
Cramer, Beate & 2 al 201 Regent Street, W. 





OLLMICK.—ELFIN REVELS. Price 3s. 


Asupown & Parry, 18 Hanover Square. 


(,CELMICE. — DEAR A: Grand Galop de Concert. 


Price 4s. 





AsHpDown & Parry, 18 Hanover Square. 





AVARGER, R. Pas Redoublé. Price 3s. 
Ditto Morro ma Prima in Grazia, from Un Ballo. 
Price 3s. 6d. 
Cramer, Beate & Woon, 201 Regent Street, W. 


ALLCOTT, W. H. Simon Boccanegra. 
’ 
Airs, in two Books. Solos, 5s.: Duets 6s. 
Cramer, Beate & Woop, 201 Regent Street, W. 


DANCE MUSIC. 
UCALOSSI, PROCIDA. Sweet Violets’ Waltzes 


(illustrated). Price 4s. 
Flowers of the Valley Waltzes, illustrated, 
Merrie England Waltzes do. 
Water Lil 





Favourite 





Price 4s. 
Price 4s. 
Price 4s. 
Price 3s. 
Price 3s. 
Price 3s. 
Price 3s. 


Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 


Waltzes, 
Crown of Roses’ Polka, 

Regatta —) 

Gipsy Polka Mazurka, 

Midnight Galop, 
Cramer, BEALE & Woop, 201 Regent nes w. 


OOTE, CHARLES. Carolina Polka (illustrated). 


Price 3 
Ditto Simon Boccanegra Quadrilles, Illustrated. Price 4s. 
Ditto Un Balloin Maschera Quadrilles, do. Price 4s. 


Cramer, Beste & Woop, 201, Regent Street, W. 


TANLEY, G. Summer Rambles Waltzes. 


Ditto. Prairie Flower Waltzes (illustrated). Price 4s. 
Cramer Beate & Woop, 201 Regent Street, W. 


Cons G. Old England Quadrille (illustrated). 


Pr fice 4s. 
Cramer, BEALE & Wooo, 201 Regent Street, W. 


VOCAL MUSIC. 
AMMA WON'T BRING ME OUT. Sung by Mrs 


G. REED, composed by T. GerMAN Ree (illustrated). Price 3s. 
i NEVER DOES NOTHING AT ALL Sung by Mrs. G. Reen, composed by T. 
GerMAN Reep (illustrated). Price 3s. 
Cramer, Beate & Woon, 201 Regent Street. 


THOU TO WHOM MY LOVE IS ALL MY CARE. 


Sung by Mr. Water Botton, composed by E. Lanr. Price 2s. 6d. 
Cramer, Beate & Woop, 201 Regent Street. 


BRIGHTLY O'ER LAND AND OCEAN. Song. 
ords by G. Lintey, Music by Verpt, Price 2s. 6d. 

ONLY FOR THEE. Song. Sung 7 Mute. PArepa, Words by G. Linley. Price 

[= TELL YoU WHY I’D LIKE TO BE A ROSE. 

H. Smart. Price 2s. 6d. 


Ong g- 
TELL we SWEET. ZEPHYR. Song. H. Smart. Price 2s. 6d. 
CramEz, Beate & Woop, 20) Regent Street, W. 


IORNO D’ORRORE. Duet Semiramide, as sung by 
the Sisters Marcutsto (illustrated). Price 2s. 6d. 
LE ZINGARELLA. a Composed expressly for the Sisters Marchisio. 
ILETTA. 








Price 4s. 














8. Gd. 
Cramer, Beate & Woon. 201 Regent Street, W. 








Price 3s. 





LONDON: 


CRAMER, BEALE & WOOD, 201 REGENT STREET, W., 
AND 67 CONDUIT STREET; Atso, 207—209 REGENT STREET. 


IVIERE’S OCTOROON QUADRILLES, played 
nightly at the Theatre Royal, Adelphi, under the direction of the Composer. 
This is the only set on the airs of Louisiana, introduced by Mr. Dion Boucicautt in 
the Drama. Price 3s. 
AsHvown & Parry, 18 Hanover Square. 


YDNEY SMITH.—LA HARPE EOLIENNE. 


Played by the Composer daily at his Pianoforte Recitals at the Crystal Palace 
with unabated success. Price 4s. 
AsHpown & Parry, 18 Hanover Square. 


RINLEY RICHARDS.— YANKEE DOODLE. 


Price 4s. 








Asuvown & Parry, 18 Hanover Square. 








H W. GOODBAN. — ROSALIE, tHe PRAIRIE 
e FLOWER. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 
ULES BRISSAC.—T’AMO, SI 


Mazurka from Verdi’s “ Un Ballo in Maschera.” Price 3s. 
Asnupown & Parry, 18 Hanover Square. 


ULES BRISSAC. — DIXEY’S LAND. Price 3s. 


AsHpown & Parry, 18 Hanover Square, 


ICARDO LINTER. — TALLY HO! Fantasia (a la 


Chasse). Price 3s. 
Asupown & Parry, 18 Hanover Square, 


RUMMEL.—ESPOIR DU RETOUR. Nocturne. 


e Price 3s, 





TPAMO The 











Asupown & Parry, 18 Hanover Square. 





RUMMEL. — SOLITUDE. Nocturne. 


° AsHDOWN & Parry, 18 Hanover Square. 


DOUARD DE PARIS.—MEZZANOTTE. Fantasia 


on the favourite quartet from Flotow's opera “‘ Martha.” Price 4s. 
ASHDOWN & Parry, 18 Hanover Square. 


Price 3s. 








ENRI ROUBIER. — ESILDA, 


Salon, Price 3s. 
AsHDowN & Parry, 18 Hanover Square. 


ENRI ROUBIER. —FLEUR PRINTANNIERE. 


Fantaisie-Mazurka de Salon. Price 3s, 
Asupown & Parry, 18 Hanover Square. 


ENRI ROUBIER. — VAILLANCE. Morceau Mili- 


taire. Price 3s. 
AsHDown & Parry, 18 Hanover Square. 


ULES SPRENGER.—INVITATION 4 


Morceau de Salon. Price 3s. 
Asnpown & Parry, 18 Hanover Square, 


ULES SPRENGER.—SOUS le BALCON. Serenade- 


Morceau de Salon. Price 2s. 6d. 
ASHDOWN & Parry, 18 Hanover Square. 


Fantaisie-Polka de 











la POLKA. 








Loypox: ASHDOWN & PARRY. 
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NEW EDITION. 


THE VOICE AND SINGING 


(THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING), 
By ADOLFO FERRARI. 


HEN this Book first appeared we foretold its success ; 

our conviction being founded on the author’s freedom from conventional tram- 
mels, the strong good sense of his opinions, the novelty and yet evident soundness of 
his precepts, and the conciseness and practical value of his examples and exercises, of 
which every note is dictated by a clear and definite purpose. The influence of Signor 
Ferrari’s method of forming and cultivating the voice, as it is explained in this treatise, 
is enhanced by the efficacy of his personal lessons in his practice as one of the most 
eminent teachers of the day; and this work has consequently come into general use as 
a manual of vocal instruction, not only in the metropolis but throughout the kingdom. 
In this new edition the author has made various important additions to the work, espe- 
cially to the Exercises. Formerly they were confined to soprano or tenor voices ; ex- 
ercises for one voice being also available for the other. But, for the contralto, or the 
barytone, provision was not made. This desideratum is now supplied, partly by means 
of entirely new exercises, partly by giving the old exercises likewise in transposed 
keys, and partly 7’ adapting the soprano exercises also to the contralto or barytone, 
by the insertion of alternative passages in emall notes. By these means the utility of 
the work is very greatly increased. We have said that the remarkable qualities of this 
book are the author’s freedom from conventional trammels, the strong sense of his 
opinions, and the novelty yet evident soundness of his eae ; and this we will show 
by quoting, tedly, a few p which cannot fail to strike every reader.— 
Daily News. 





London: Published, price 12s., by 
DUNCAN DAVISON & CO., 244 Regent Street, W. 





AIRS AND BALLADS IN THE OPERETTA 
“ONCE TOO OFTEN.” 


COMPOSED BY HOWARD GLOVER. 


“THE LOVE YOU’VE SLIGHTED.” Ballad. Sung by 


Mile. Jenmy BAUR ... 22. coo coe coe 000 sve ave 
“LOVE IS A GENTLE THING.” Ballad. Sung by 


Miss Hata HEYWOOD ccs ccs cee ceo coe coe coe BBs 
“A YOUNG AND ARTLESS MAIDEN.” Romance. 

Sung by Herr REICHARDT 4... .0e cee see vee nee 28, 
“THERE'S TRUTH IN WOMAN STILL.” Romance. 

Sung by Herr REICHARDT oe eee ee see cee ane 
“THE MONKS WERE JOLLY BOYS.” Ballad. Sung 

by Herr Formers POT MCC OM C RT Cm Cage aT 
“IN MY CHATEAU OF POMPERNIK. Aria Buffa. 

Sung by Herr ForMes =... asa coe coe cee coe nee 8% Od. 

“Mr. Glover’s operetta is a decided, and, what is better, a legitimate, ‘hit’ The 

songs before us have already attained a well-merited popularity. ‘The monks were 
jolly boys * is as racy as the best of the old English ditties, harmonised with equal 
quaintness and skill, and thoroughly wellsuited to the voice of Herr Formes. ‘ ‘I'he 
love you've slighted still is true’ (for Mile. Jenny Baur) has a melody of charming 
freshness. Not less a model ballad iv its way is ‘ A young and artless maiden’ (for 
Herr Reichardt), which sets out with an elegantly melodious phrase. Perhaps more to 
our liking, however, than any of the foregoing, excellent and genuine as they are, is 
‘ Love is a gentle thing’ (for Miss Emma Heywood), which enters the more refined 
regions of the ballad-school, and attains an expression as true as it is graceful. The 
opening holds out a promise which the sequel entirely fulfils. We shall look with real 
interest for the remaining pieces of ‘* Once too Often.”—Musical World. 


2s. 6d. 
6d. 
6d. 
2s. 6d. 


3s. Od. 





I NAVIGANTI (The Mariners). 
BY ALBERTO RANDEGGER. 


This popular Trio (for soprano, tenor and bass) sung by Miss Anna 
Whitty, Mr. Tennant and Herr Formes, on their tour through the pro- 
vinces, and by Madame Rudersdorff, Mr. Dunn, and Mr. Weiss at 
the Cork Festival, is published, price 4s. by Duncan Davison & Co. 


“fn the composition of this unaffected and graceful trio (which is inscribed to those 
excellent professors of the vocal art, Sig. and Mad. Ferrari), Mr. Randegger has shown 
not only the melodic gift, and the knowledge of how to write effectively for voices, but 
a thorongh proficiency in the art of combin»tion, and, as it were, a dramatic spirit, 
which might win favour for an opera from his pen. Each voice (tenor, basso and 
soprano). in the order in which a enter, has an effective solo, fullowed by an ensemble 
(or tutti’) for the three voices in the major key (the trio begins in © minor), the whole 
terminating with a coda, * sotto voce,’ the effect of which, if smoothly rendered by 
three good singers, must be as charming as it is new. The more of such ‘terzettinos’ 
the better."— Musical World. 





Lonpon: DUNCAN DAVISON & CO., 244 Regent Street, W. 








NEW OPERA. 
THE PURITAN’S DAUGHTER. 


A GRAND ROMANTIC OPERA IN THREE ACTS;7% 


THE LIBRETTO WRITTEN BY J. V. BRIDGEMAN ; 


THE MUSIC COMPOSED BY 


M. W. BALFE. 


COMPLETE—PRICE TWO GUINEAS. 


. CONTENTS. 
ACT I. 


Overture - 


at glorious news’ (Comic) 
a a ey —— e 

earthandair.”” - - « ° 
« What dowesee?” . . « — 
“ Oh, father, pity!” - 
‘* Oh, reflect ere you decide.” + 
“ Pretty, lowly, modest flower.” 


Solo & Chorus, 

Concerted Piece, 

Duet, 

Duet, 

Cavatina, 

Finale, ActI.  « 
allad, 


WAwewonwonmonns 
Meacococococomosoo® 


sm Bliss for ever past.” - - 


ACT Il. % 
Recit, & Romance, “ How peal on peal of thunder rolls.” 
tio, = By the tempest overtaken.” - 
Trio, * My welcome also to this roof.” 
Cabaletta, ** Can it be, do I dream ?” - - 
Duettino, “* Let the loud timbrel” ( Unison.) 
Recitative, “Nay, do not run away.” - - 
Air, ** Though we fond men all beauties woo.” 
Duet, “ Thou weepest, gentle girl.” - - 
Drinking Song, _‘‘ Let others sing the praise of wine.” 
Ballad, “ The Paradise of Love,” ae 
Finale, Act II. + 
Trio, 


et@eenee 
2 © bo Ge Cr bo bo bo nD 69 GP BD 
ecoacoacocoo 


What man worthy of the name.” A 


“ACT Ill, | 


Ents*Acte - «© 2 2 «- « e« 
“Hail, gentle sleep.” - - - 


Ballad, 
Concerted Piece 
allad, 
Concerted Piece . © ww «* @ 6 ‘s 
Rondo, Finale, * With emotion pst all feeling.” - 


N.B.—Those marked thus (*) have transposed Editions, 


Favourite Airs from Balfe’s Opera, “The Puritan’s Daughter,” arranged by 
W. H. Callcott, in 2 Books - - - - - = Solos, 5s.; Duets 
W. H. Holmes’s Fantasia, “‘ The Puritan’s Daughter” . - + «- - 
Brinley Richards’s ‘‘ Bliss forever past.” = = - = - - = 
Brinley Richards’s Fantasia on the Favourite Air: e « - 
Galop, from ‘* The Puritan's Daughter,” arranged by C. Coote - e pa 
The Storm Valse, from “‘ The Puritan’s Daughter,”’ arranged by C. Coote 
Quadrille, from “ The Puritan‘s Daughter,” arranged by C. Coote - - 
Kiihe’s Fantasia on ‘* The Puritan's Daughter.” - - a? ae 
Other Arrangements in the Press. 


London: Appison, HoLiier & Lucas, 210 Regent Street 


HE MUSICAL STUDENT’S MANUAL, Combining 

the Essential Elements of Musical Knowledge, with a succinct guide to the read- 
ing of Vocal Music, by ‘'Homas Mursy, Editor of the “Golden Wreath,” “New 
Tunes to Choice Words,”’ &c. 

Div. I.—Relating to Sound, pp. 136, price 2s. 

Diy. IL—On Rhythm, to complete the Work, will be published shortly. 

The “ Manual” is used as a text-book at the Borough Road, Stockwell and West- 
minster Training Colleges. 

“ One of the best elementary books for learning music, as a science, that we have yet 
seen. It is very cheap.”—Globe. 

“* The subject is treated with clearness and ability. The difficulties of almost every 
page are cleared up as the journey proceeds, and the learner feels himself in company 
with a fellow-student, who, being slightly in the advance, blandly beckons him on.”— 
Critic. 

“New Tunes to Choice Words,” 
four-part Songs, cloth 8vo, Is. 6d. 

‘* So widely known and prized in schools.”—Educational Record. 

Messrs. Boosry & Sons, 28 Holles Street, W.; Messrs. GroomBripce & Sons, 
Paternoster Row. 


OLLARD AND COLLARD’S NEW WEST - END 
ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 
cations are to be addressed. Pianofortes of all classes for Sale and Hire. 
City Branch, 26 Cheapside, E.C. 
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“ A loving daughter’s heart.” - 
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Second Edition. 32 Easy, Original, Juvenile 
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NEW SONG BY CLARIBEL, 












PUBLISHED THIS DAY, 








“Five oe Clock in the slormng.” 






WRITTEN AND COMPOSED BY 






CLARIBEL, 


AUTHOR OF “JANET’S CHOICE,” &c. 








The dew lay glitt’ring o’er the grass, 
A mist lay over the brook ; 

; At the earliest beam of the golden sun 
i The swallow her nest forsook. 
{ The snowy blooms of the hawthorn tree 
Lay thickly the ground adorning, 
i The birds were singing in ev’ry bush 
At five o’clock in the morning. 














And Bessie the milk-maid merrily sang,— 
For the meadows were fresh and fair, 
f The breeze of the morning kiss’d her brow, 
i And played with her nut-brown hair. 
But oft she turn’d, and look’d around, 
As if the silence seorning : 
*Twas time for the mower to whet his seythe 
At five o’clock in the morning. 











And over the meadows the mowers came, 
And merry their voices rang, 

And one among them wended his way 
To where the milk-maid sang, 

And as he linger’d by her side,— 
Despite her comrade’s warning,— 

The old, old story was told again 
At five o’clock in the morning, 


















BOOSEY & SONS, HOLLES STREET, LONDON. 









BOOSEY AND SONS’ 
STANDARD MUSICAL PUBLICATIONS. 


EETHOVEN’S SONATAS, complete Edition, edited 


by H. Dorrett, with Life by G. A. i i 
Votemta del eek oe y G. A. Macrarren, and Portrait by Lyncu, in Two 


BEETHOVEN'S SEPTET for Pianoforte, complete, by 


HumMeL. Price 2s, fullsize. 











2EETHOVEN’S PASTORAL SYMPHONY for Piano- 
forte, complete, by HuMMEL. Price 2s. full size. 
EETHOVEN’S EROICA SYMPHONY for Piano- 
forte, by HummeL, Price 2s. full size. 
ENDELSSOHN’S SONGS WITHOUT WORDS, — 
L ; Complete in One Volume. Edited, and with a Preface, by J, W, Davison, and 
Portrait. Splendidly bound, Price 7s, 6d. 


M ENDELSSOHN’S MIDSUMMER NIGHT’S 
DREAM. Music for Pianoforte, complete, Is. 
OZART’S 12th MASS for PIANOFORTE, by 
Henry Smart. Price 3s. complete, music size. 
OZART’S JUPITER SYMPHONY for Pianoforte, 


by Hume. Price 2s. full size. 


OSSINI'S STABAT MATER.— Complete Edition. 


Arranged for the Pianoforte by Henry Smart. Price 3s. 























HOPIN’S MAZURKAS. — New and splendid Library 

Edition of the whole of Chopin’s celebrated Mazurkas, complete in one Volume, 

music size. Edited by J. W. Davison, with Portrait of Chopiv, and_Life and Critical 
Notice by the Editor. Superbly bound, 10s, 6d. 


USSEK and WQSLFFL, — The two Sonatas, Plus 
Ultra and Ne Plus Ultra, as performed by Miss AnaBetLa Gonparp, edited by 
J. W. Davison, in one Volume, with biography of each Composer. Price 4s. 


OORE’S 73 IRISH MELODIES for PIANOFORTE 


Solo, by NorpMANN. Price 2s. 6d, music size. 


rf\HALBERG’S THREE FANTASIAS, “ Home, Sweet 
a acta PF iaeed Dale,” and“ The last Rose of Summer,” in one book, large 


TINHE CHRISTY’S MINSTRELS’ SONG-BOOK. 
Price 4s. superbly bound in blue cloth, gilt edges, contains 60 Christy’s Min- 
trels’ Songs, with Choruses and Pianoforte Accompaniments, 


fA\HE BALL-ROOM MUSIC-BOOK. Price 4s. superbly 
bound, gilt edges, contains 40 Polkas, 50 Valses, 10 Galops, 2 Varsovianas, 2 
Schottisches, and 12 complete Sets of Quadrilles. 


rMHE DRAWING-ROOM MUSIC-BOOK. Price 4s. 
handsomely bound, contains 31 Morceaux de Salon by AscHen, CRAMER,TALEXY, 
Lepuc, DreysHock, Goria, CommeTTAanT, Rosseven, &c. 


HE SCHOOL-ROOM MUSIC-BOOK. Price 4s. in 
green cloth, gilt edges, contains 54 pieces for Pianoforte and 28 Songs. All suit- 
able for the youngest performers. 


HE ENGLISH SONG-BOOK. Price 4s. splendidly 
bound, contains 44 Songs by Batre, Hatron, Lintey, Moai, Lopgr, WricuTon, 
&c., all with Pianoforte Accompaniments, 


ri\HE OPERA SONG-BOOK. Price 4s. handsomely 
bound, gilt edges, contains 36 Songs by Bettini, Donize1ti and Verpt; all 
with English Words and Pianoforte Accompaniments. 


THE GERMAN SONG-BOOK. Price 4s. handsomely 
bound, gilt edges, contains 48 Songs by MenpELssoun, KuckeN and Scuubert; 

all with English Words and Pianoforte Accompaniments. 
OOSEYS’ SHILLING TUTORS for Ladies’ Voices, 
Male Voices, Pianoforte, Harmonium, Violin, Flute, Cornet-a-Piston, English 
and German Concertina, by the best Professors. All music size, 24 to 36 pages each, Is. 


OCKE’S MACBETH, Sixpence. Booseys’ complete 
Edition of Locke’s Music to ‘* Macbeth,” in Score, with Pianoforte Accompani- 
ment, Price 6d, 


\HE HARMONIUM MUSEUM. A Third Edition of 
this unrivalled work is now ready, price 7s. 6d., in cloth, containing 100 Sacred 

and Secular subjects by the greatest masters. Arranged for Harmonium by NoRDMANN, 
with an introductory article by Henry Smarv, for the use of persons unacquainted 
with the instrument. 





















































by NORDMANN, from the 
ANDEL, Bach, Hasse, NAUMAN 
|ASBANI, &C 


Harmonium. Price 3s. 6d.in cloth. Arran 
works of HAYDN, Mozart, MARCELLO, BEETHOVEN 
GLvek, Siroit, Graun, WoLr, CaLpara, CIAMPI, 
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POPULAR INSTRUMENTAL WORKS 


PUBLISHED BY 


BOOSEY & SONS, HOLLES STREET, LONDON. 


THE CONCERTINA MISCELLANY. 


A Magazine ‘of Modern” Music for Concertina ‘and Piano. 





By GeorGce Case. 


2s. 6d. each number. ,; 


1. Masaniello 
The Creation 
3. Lucia 
Irish Airs 
French Airs 
le — ns Tell s 
Popular Dance Music 
. Il Trovatore 
. American Melodies 
. Don Giovanni 
. Stabat Mater 
. Rigoletto 
3. Puritani 
. Lucrezia Borgia 
. Stabat Mater 
. Don Pasquale 
. Ernani 
Songs without Words 
La Traviata 
20. Les Vépres Siciliennes 
21. Wedding March 
22. Zampa 
23. Scotch Airs 
24, Figaro 
25. ie Fille du Régiment 
26. The Bohemian Girl 





27. Il Trovatore (2nd) 
28. Les Huguenots 
29. National English Melodies 
. Norma 
. Fra Diavolo 
. Russian Melodies 
3. 1 Lombardi 
. Prendi l’anel, Duet 
La Carita and | Marinari 
}. Robert, toi que jaime 
37. Beethoven’s Kreutzer Sonata 
. Crown Diamonds 
. The Midsummer Night’s Dream 
. La Traviata (2nd) 
- Popular French Songs 
2. Stabat Mater (3rd) 
3. Luisa Maes 
. Marth 
Stabat - Mater (4th) 
}. La Fayorite 
7. 1 Martiri 
. Stabat Mater (5th) 
. Stabat Mater (6th) 
. Satanella 
$1. Dinorah (Ist)y 
2. Dinorah (2d) 





R. §. PRATTEN’S RECREATIONS FOR 


FLUTE AND PIANO. 


Price 1s, each. 


1, Robert, toi que j’aime 

2. Quand je quittais 

3. Nobil Signor 

4, No caso egual 

5, Va pensiero 

6. Ernani involami 

7. Tutto @ sprezzo 

8. La mia letizia 

9. La donna é mobile 

10. E il sol deil’ anima 

11. Questa o quella 
12, Bella figlia 
13. Introduction and G.lop Rigoletto 
14. Miserere—Ah ! che la morte 
15. Il balen del suo 

15. Sila stranchezza 

17. Merci, jeunes amies 

18. Ami! le coeur d’Héléne 

19. Jour d’ivresse 


| 
| 
| 


20. Libiamo, Brindisi 
21. Parigi o cara 
22. Di provenza 
3. Ah! forsé lui 
Sempre libera 
25. Rovers, Rulers of the Sea 
. Wouldst thou win me 
7. The Power of Love 
. The Glorious Vintage of Cl 
pagne 
29. Come into the Garden, Maud 
30, M’appari tutt’ amor 
31. Ombra leggiera 
32. Sei vendicata assai 
33. Da quel di’ and Fancuille che 
34. Santa Maria 
35. Se l’ora suonera 
36. Gran Dio, padre nostro 





PRATTEN’S FLUTE MISCELLANY. 


A Series of Fantasias for Flute and Pianoforte. 


1, Fantaisie on English Airs 
2. Fantaisie on Irish Airs 

3. Fantaisie on Scotch Airs 

4. Fantaisie on American Airs 


Price 3s. 6d. each. 


5. Mazurka Brillante 

6. Pclka di Bravura 

7. Grande Valse Brillante 
8. Fantaisie on Dinorah 


| 
| 


Price 
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14. 


A. 
B. 


gato, by J. T. Srone. 


1am. 








| FOR 


. Lucrezia Borgia 


- Masaniello 

. Linda di Chamounix 
. Elisire 

. Robert le Diable 


. Robert, toi que j'aime 
- Quand je quittais 

4. Nobil Signor 

4, “o caso egual 

5. Va pensiero 

3. Ernani involami 
. Tutto é sprezzo 


. La donna é mobite 
. Fil sol dei? anima 
- Questa o quella 


3. Introduction and Galo» Rigoletto 
. Miserere—Ah ! che la morte 
. li balen del suo 
j. Si la stranchezza 
. Merci, jeunes amies 
18. Ami! le cceur d’Hé!éne 
19. Jour d’ivresse 


THE CORNET MISCELLANY. 


Harper. 


Rigoletto 
Il Trovatore 
I Puritani 


Ernani 

Lucia di Lammermoor 
La Traviata 

Der Freischutz 








Les Huguenots 
Fille du Régiment 
English Airs 
Irish Airs 


15. 


THE CORNET-A-PISTON AND PIANOFORTE. Arranged by] Tuomas 
Price 3s. each number. 


Don Pasquale 


. Norma 
- Les Vépres Siciliennes 
. La Sonnambula 
. Fra Diavolo 
. Favorita 
. | Lombardi 
. Guillaume Tell 
. Second Selection, Trovatore 
. Nabuco 
5. Satanella 
i. Dinorah 
. Martha 
- Don Juan 


- Scotch Airs 


American Airs 


THE ORGANIST’S REPERTOIRE. 


A Selection of Classical Compositions from the Masses, Oratorios, and Motetts of the 
great Masters, arranged from the Orchestral Scores for the Organ with Pedal Obbli- 


Price 3s. each. 


Santa Maria and Marcia Baligions 
Gloria in Excelsis Deo P 
Cujus Animam 
Quoniam tu solus 
Gran Dio, padre nostro 
Splendente te Deus 
Worthy is the Lamb . 
Et Resurrexit 
Gloria in Excelsis Deo 

J Fac ut Portem . e . 
Der Erdkreis ist nun De eos Herrn 
Te Deum laudamus 


Dies Ire, ‘Tuba mirum, and Rex tremende . 


How are the Mighty fall’n . ° 


Dinorah 
12th Mass 
Stabat 

Ist Mass 
Dinorah 


Meyerbeer 
Mozart 
Rossini 
Haydn 
Meyerbeer 
Mozart 
Handel 
Beethoven 
Pergolesi 
Rossini 
Mendelssohn 


Messiah 
Mass jn C 


Stabat Mater 
St. Paul ‘ 
Te Deum. 
Requiem P 
Fuaeral Anthem Handel 





CASE’S POPULAR RECREATIONS FOR 


VIOLIN AND PIANO. 


Price 1s, eaeh.* 


La mia letizia 


Bella figlia 





20. 


2). 


Libiamo, Brindisi 
Varigi o cara 


22. Di provenza 


23. 


Ah! fors é lui 


24. Sempre libera 


25. 
26. 
. The Power of Love 


27 


Rovers, Rulers of the Sea 
Wouldst thou win me 


28. The Glorious Vintage of Cham. 


pag gne 
. Come into the Garden, Maud 


30. M’appari tut’ amor. 
. Ombra leggiera 
32. Sei vendicata assai 
33. Da quel di’ and Fancuille che 
34, Santa Maria 
. Se ora suonera 


Gran Dio, padre nostro 
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LILY OF KILLARNEY, 


A ROMANT C OPERA, 





WRITTEN BY 


BOUCICAULT AND JOHN OXENFORD, 


COMPOSED BY 


J. BENEDICT. 





THE OPERA COMPLETE, BOUND IN CLOTH, 265s. 





ACT I. PIANOFORTE ARRANGEMENTS. 


OVERTURE - - - - - - | Tse Overture. Arranged by the Author - 
SONG—A bachelor’s life. (Hardress) - - - Tue Favourite Airs. In two Books. William Hutchins 
DUET— The moon has rais’d the lamp above. (Hardress Callcott - - - P 
and Danny Mann) ° - - - - Ditto. As Duets. In two Books, William Hutchins 
SONG — The above arranged as a song - - sin Callcott - - & s ri 
SONG—lIt is a charming girl I love. (Myles). n B flat THe Favourite Airs, In two Books. Franz Nava 
and in A - - - - - Ditto, As Duets. In two Books. Franz Nava - 
SONG —In my wild mountain valley. (Eily). In D minor | SET oF QuaprRILLEs. Charles Coote - s 
and in C minor - - - - : = | Drrro. As Duets - ° ° E 
SONG, with CHORUS, ad lib.—The Cruiskeen Lawn ‘ | Ser oF Quaprittes. “The Cruiskeen Lawn Pierre 
Laroche. Illustrated by Brandard - - 
| Wattz. ‘ Eily Mavourncen.” Charles Coote. Illustrated 
ACT II. | by Brandard - - - - . 
CHORUS—The Hunting Chorus - - - - Ser or Wattzes. Pierre Laroche. Illustrated by Brandard 
AIR and DUET — The eye of love is keen. (Ann Chute Gator. Pierre Laroche - - : é 


end Hardress) - yi : Brintry Ricuarps, “ Eily Mavourneen” = 
SCENA—A lowly peasant girlk (Danny Mann) - - Z “T'm alone” , “ 


ROMANCE (separately) —— The Colleen Bawn. (Danny 5 “ It is a charming girl I love” 
Mann) - - - - - - - os “ The Cruiskeen Lawn” . 
BALLAD—I’m alone. (Eily). In E flat and in C - Kone. Fantasia on favourite Airs - - 
DUET —I give the best advice. (Eily and Myles) - : “s Grand Waltz - = x 
G. A. Osporne, Fantasia on favourite Airs 
_ * Ricordanza ” - 
ACT III. Mapame Ovry. Fantasia on favourite Airs 
SONG—The Lullaby. (Myles). In AandinF - Linpsay SLOPER. Fantasia on favourite Airs 
f é re Rigeavct. Six favourite Airs, easily arranged :— 
TRIO—Blessings on that rev’rend head. (Eily, Myles and - ; ; . 
; No. 1. “In my wild mountain valley 
Father Tom.) In D and in D flat - - - . “The Lullaby” - : 
“Tt is a charming girl I love” 


S - 
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DUET —Let the mystic orange flowers. (For two equal 


voices) - - : - - = E “Eily Mavourneen” - 
BALLAD—Eily Mavourneen. (Hardress). In F and in D “T’m alone” - * 


RONDO FINALE—By sorrow tried severely. (Eily)  - - “The Colleen Bawn” 
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